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- FROM THE EDITOR

The Record News (TRN) - 18 contains lecture notes on Ustad
Bade Ghulam Ali Khan by Prof.S.R.Mehta. Mr.Michael S.Kinnear
has presented a detailed discography of late Mr.V.B.alias
Bapurao Pendharkar ([1892-1937] whose birth centenary was
celebrated in Maharashtra three years ago. Unfortunately none
of his old -78's have been reissued since 1974 (HMV ECLP 2737)
although most of the records are in the safe custody of the
serious record collectors.

Mr.Sushanta Kumar Chatterjee,SIRC member from Calcutta has

sent us some very 1nterest1ng Collector’s Items and these have
been included in this issue.

The cover picture of this issue is a photocopy of the record
label - THE TWIN FT 5267 from Marathi Drama - ‘Swayamsevak’.
"Jethe Jato Tethe Tun Majha Sangatee’” - is a abhang in Marathi
language. This is a reissue (Feb.1936) of the originally
recorded HMV N 5073 {(Mar.1934) record. The bottom line strip
shows the traditional musical instruments used
viz.Violin, Tabla (drums),harmonium,tanpura and Jhanjh.

I hope readers will like the contents of this issue énq will
continue their help, support and guidance for many more issues
to be published in future.

SURESH CHANDVANKAR

EDITOR
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USTAD BADE GHULAM ALI KHAN [1901-1968]

Ustad Bade Gulam Ali Khan was born in 1901 at Lahore. He
passed away on April 23,1968.
His gharana was known as - "Kasur Gharana"

Family historv -

IRSHAD ALI KHAN

MOHAMMAD IDDAKHAN (Vocal)
|

MIRAN BUX KHAN ALI BUX KHAN

(KALE KHAN) (KASOORWALE)
BADE GULAM ALT KHAN BARKAT ALI KHAN
"SABRANG" (1901-1968) (IN PAKISTAN)

Ancestry — Divine origin of music
FAIZ PEERDAD KHAN
MIYA IRLHAD KHAN
ID MOHATM@D KHAN
T

ALI -BUX (FATHER) : KALE  KHAN (UNCLE)

BADE GULAM ALI KHAN

Faiz Peerdad Khan migrated from Ghazpni to Hindustan. He became
a Fakir. He worshippes the goddess of music among the lonely
mountain tops. One day she appeared before this music mad
devotee and blessed him - ‘Music will run in your family from
generation to generation '

The father of young Gulam Ali remarried and the relatives of
his step mother were bad. Twenty years old young Gulam Ali had
to earn for his living. He earned his living by playing
Sarangi. He moved to Bombay and began to work as a sarangi
player. He received vocal training- from Baba Sinde Khan.

Ultimately his relations with his father improved and he went
back to Lahore.

Talim and the Natural gift -

Musical gift bestowed on him was evident from an early age. He
said ‘I learxrnt sargam as a child learns mother tounge’ .At the
age of seven years Talim began under Kale Khan (mncle). It




‘Soclety of Indian Record Cifltee-
tors monthly listening session —
an iflustrated talk by Prof. 8. R. °
Mehta from Nadiad on “Life ar&d
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Ghulam Ali Khan,” at Purandare

hall, Sahitya
Girgaum, Sunday, 4.30 p.m. .

Sangh Mandir,

Music that co

A
By Vithat C. Nadkarni

BOMBAY, February 27. -

he taped voice of Bade Gulam

Ali Khan reminds vou of the
lion-throated roar of Punjab, the
late Khansaheb’s land of milk and
honey. The late Pauala Ustad's
recordings are being played by
Sharadchandra Mehta at the All-
India Record-Collectors Associa-
tion’s monthly lecture at the Maha-
rashtra Sahitya Sangh Hall in
Kelewadi, Girgaum,

“This is one of the finest record-
ings of Bade Gulam Ali,” says the
septuagenerian Mr Mehta, who re-
tired as principal of a commerce
coltege in Nadiad and is one of
India’s foremost collectors of In-
dian classical music, "I got the
recording from Kaushalya Man-
jeshwar, The doyen of the Patiala
gharana (who died in 1968) was in
top form in 1957 when he sang this
incomparable composition in the
raag Chavanai---*So kare
Ramakripa"—at the Tejpal Hall at
Gowalia Tank. What Is more re-
markable, Bade Gulam Ali also
sang a number of closely related
raags like Kamod, Kedar and
Hamir 1n quick succession at that

concert, displaying complete mas-
tery of notation and form."”

Mr Mehta who has gathered 37
hours of the late Khansaheb’s re-
cordings is an excellent raconteur.
“l heard him singing the evening
raag Marwa at his Malabar Hill
residence when 1 went there with

Bade Gulam Alj
your paper’s music critic, Batuk
Diwanji, and again in Ahernedabad
where Bade Gulam Ali almost
challenged me to hear the so-called
Purab style of thumn. I had in-
advertently blurted out that we
could expect nothing more than the
Punjabi-ang thumri from the mas-
ter. The Khansaheb seemed (o

glower for a moment and went on
to reciic a piece in the raag Pillu in
the pure Purab style. This liierally
made me forget whatever 1 had
heard from some of the greatest
exponcnts of that genre like Sid-
deshwari Devi and Rasoonbai of
Benares.”

Indced, the “lion” also knew
how to trill like a mightingale as
evidenced in the Sohoni thumn
“Prema ki mare katar” and “Ab
maine dehke re Basant™ a vilambit
khayal in Basaant, the raag dedi-
cated to spring, that Mr Mehta
presents next. “Bade Gulam Ali
Khan composed under the pen-
name, Sabrang,” he adds. “The
name which literally means all
colours was quite apposite because
he could evoke any atmosphere he
chose through his music.”

Mr Mehta also presents excerpts
from an interview of the Ustad
with the late musicologist Thakur
Jayadev Singh broadcast from All-
India Radio. “Here, Bade Gulam
Al sang folk songs in Punjabi,
Nepali and Kashmiri, the
languages he knew so well, to
estahlish his contention that the six
main modes of Hindustani classi-
cal raags had a folk-origin.

nveys the si)irit of Punjab

“Another striking feature was
the late Ustad's devotional
fervour,” says Mr Mebta, “This
comes through his rendering of the
raag Bhopali where he sang in
praise of Shiva, a bappy coin-
cidence on the eve of Mahashiva-
ratri which is being celebrated in
Bombay. Also, I am playing a piece
in raag Malkauns, where Bade
Gulam Ali sang a rare composition
by the legendary Swami Haridas
{who supposedly taught one of the
jewels of Akbar's court, Mian
Tansen).”

According to Mr Mehia, India
today badly needs the ecumenical
zeal that great Ustads like Bade
Gulam Ali displayed. “Few people
know that the Ustad got his most
famous bhajan “Hard Om Tatsat™
from the late Rajmani Devi of
Benares, the elder sister of the
renowned thumri-singer, the late
Hiradevi Mishra, He, a devout
Muslim, set to the folk tune Pahadi
and took the country by storm.
When Thakur Jayadev Singh asked
hirn the secret of the song’s popu-
larity, the late Khansaheb repiied,
‘[ become one with Him when |
sing this bhajan.” :
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lasted for ten years. Gulam Ali continued talim with his
father. He practised in a palacial Masjid in Lahore. His guru
Kale Khan took him to this masjid. Both of them stood facing
the wall of the Masjid and he asked him to sing. Here he could
listen to the echo of his singing and thus the Masjid became

his favourite place for practising. Whwn Kale Khan died
certain musicians made sircastic remark - ‘Music was dead with
Kale Khan’. This put young Gulam Ali to prove his mettle. For
next five years music was his sole passion. He practised day
and night at the cost of his sleep. He also received talim
from Ashak Ali who belonged to the gharana of Tanras Khan. His
father and uncle both had received talim from Fateh Ali (court
musician of Patiala) '

Characteristics of Bade Gulam Ali’s music -

1] His music was lacking in tradition. Disorder was found in
gharana. Discipline,BAalap,Notation and taan were lacking in
order. He had an instinct to offer something new.
2] He used to say that the purity of the note is the
supreme thing,
3] He should see his audience during the performance. He would
not sing in the hall with audience sitting in dark.
4] He used to sing folk songs in different languages like
Punjabi,Nepali,Kashmiri etc. In an interview at All India
Radio,Delhi he established before Thakur Jaidev Singh that the
classical music has come from folk music.
5] He used to sing common ragas like Kedar, Hameer, Bhoop, Yaman
Marwa, Chhayanat, Bibhas, Malkauns, etc.
6] He was a composer too and he has composed sSo many
compositions under the pen-name ’'Sabrang’. He has also
composed taranas.
7] He used to sing Bhajans. "Hari Om Tatsat" was his favourite
one. In short he was a God worshiping man.
B8] He was transformed from a Sarangi Player to a vocalist. He
had a great knowledge of Sargam.
9] Not a single Rasa was missing from his music.-
a) Vasant Bahar - Entire beauty of youthful exuberence. Spring
atmosphere.
b) Desh - Kali Ghata - Rumbling of Thunder,Meghmala,Flashes of
lightening.
c) Thumri - Naina More Taras Rahen Pardesi Balam
d) Dignified Devotional Khyal - Bhupali -
"Mahadev Maheshwar™, "Prabhu Rang Bhino™
e) Thumris - Yaad Piya Ki Aaye,Tirchi Najariake Baan
Dadra - Sainya Bolo
Colourful Horis - Degh-Kana Anokhe Khelare
Kaun Tarahase Tum Khelat Hori

Popularity -

He got popularity in Bombay when he sang in Vikram Music
Conference in 1944. He had given two recitals. The first one
did not go very well but the second time he appeared he
carried everything before him. He sang Marwa and it was widely
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appreciated. He sang Puriya after Marwa. Marwa and Puriya
comprise identical notes and to sing them one after the other
is extremely difficult. Afterwards he sang Pahadi in Punjabi
style and in such a diverse ways that the audience was
transported with delight.

He was frequently broadcasted from All India Radio,Bombay.
Untill about year 1946 he had ocassional trips at Surat,Poona
Belgaum, Kolhapur and Ahemadabad.

Bade Gulam Ali Khan and Prof.B.R.Deodhar -

[I] They were good friends. Bade Gulam Ali Khan used to come
to Deodhar’s class in the evening and used to sing. He adviced
him to join for Riyaz. One day he came at 6 a.m.and showed
scale with kana to Deodhar. He sang Malshree on that day.

[ITI] They often used to go for a walk at Chowpaty(Bombay) at
the time of sunset and khan saheb often used to sing Marwa
there. He used to say that chief aim of Marwa is to portray
the anxiety and uncertainty. He said that he was amazed at the
integrity of our ancestors. Consider their perspective
artistry in employing the particular Rishabh (re-"D") and
Dhaivat (Dha"A") as they did. In Marwa the very note Sa
virtually vanishes and whenever we use it briefly we feel a
sense of relief.

[ITI] Once they were returning from a broadcast at All India
Radio at Bombay. Om the way they stopped at Marine
Drive,watched the sea and he sang there.

[IV] Once while they were walking they saw a young Punjabi
girl and 'Khansaheb began appreciating her beauty. He
appreciated the creatgor and composed thumri on that natural
beauty.

[V] Khansaheb once began singing on Belgaum Railway station
and two hundred persons listened to him till the train arrived
at the station. Ustad Abemadjan Tirakhawa was also with him.

Generous and Charitable nature -

He was very generous and charitable. He used to give anybody
anything that comes out of his pocket.

Once while he was singing on the chowpaty (Bombay) one Panwala
came to listen to him. He ordered pan for all the people
sitting there so that the panwala could earn.

Illness,Financial help and Awards -

In May 1961,he got the attack of paralysis. He was admitted at
the St.George’s hospital at Boribunder, Bombay. He recovered
well enough to go back to his house at Walkeshwar. He was
unhappy that he could not sing. By 1962 he could sing a little.
1) Government of Maharashtra gave him Rs.5000.

2) In 1962 he received Sangeet Natak Academy Award.

3) He was awarded with “Padmabhushan’ by Government of India.

4) His admirers in Bombay arranged a benefit concert for him
at which a sum of Rs.25000 was collected. The interest of this
amount was used to defray his monthly expences.
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Music lovers from Calcutta region were also very helpful and

he was looked after fairly well during the difficult days of
his illness.

Khan Saheb succeeded in acquiring Indian citizenship in 1957-
1958 and Morarji Desai helped him in that cause. Morarji Desai
was the chief minister of Bombay then and he recommended his
case for this citizenship. Bade gulam Ali had performed at his

place and in an informal discussion had sought his help in
this matter.

Last days of Khansaheb -

Nawab of Hyderabad was his great admirer. He went to Hyderabad
for inagurating the teacher’s conference from December 23 to
26,1967. His health suffered around 15th December. Thanks to

the prompt expert medical attention that he somehow rallied
round.

A few days earlier a recording of his singing in Raga Bhoop
was made in the bheyday of his career. This recording had been
played on some radio station. He heard the broadcast and
said, ‘Was I really such a good singer ?’ Each time he sang
Bhoop it was equally impressive.

He used to say ‘I have no desire to live for long in this
state. I pray to god that he might one day make me well enough
to sing a, raga as well as I sang Bhoop on that day. When I
have sung that raga to my satisfaction I have no desire to
live. May God grant this much.’

Towards the middle of following April his illness took a turn
for the worse and he died on April 23,1968.

Bade Gulam Ali Khan Saheb’s gramophone records are a testimony
to the guality and multicoloured structure of his music. The
gramophone recorxrds - 78’3 and LP and EP’s are a permanent
memorials to his greatness. A few of his long playing records
including the radio recordings issued on LP’s are around.

Bibliography -

1) Pillars of Hindustani Music - By Prof.B.R.Deodhar
Originally in Marathi.Translated in English by Mr.Ramnm
Deshmukh Popular Prakashan,Chapter 18,pages 244-261.

2] Great Masters of Hindustani Music - By Susheela Mishra
First Edition (1981) - Chapter 23,pages 155-162.

3] Sangeetagno Ke Sansmaran - By Ustad Vilayat Hussein Khan
pages — 95-96.

4] Musicians of India - By Amal Das Sharma,pages 165-166.

5] Sangeetkarona Sanidhyama - By Batuk Diwanji,pages 97-107.

6] Bade Gulam Ali Khan - Article — ’'Heart over Head’

- By - Anant Vaidyanathan.

7] Bade Gulam Ali Khan - Article - ‘Those were days’

By - Deepali Nag.Economic Times - Saturday July 14,1990.
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Thumri recitals by

This is the third issuc in our L.P. series by Bade Ghulam Ali Kban, doyen
of Indinn classical singers and first of its kind bascd ns it is on a selection
of popular Tlumris,

The “Thumri®* which is a light classical mode was evolved at
he time of the decline of the Moghul rule in India towards the cnd of
the 18l century when palrons of music were deeply steeped in fuxury and
romance nnd had liule use for the hitherto popular siyles like Dhrupads
and Khyals which 'were too chaste and airy for their Jiking. Their craving (ot

EBLP. 1751

GHULAM All

- KHAN

romance bronght forth a new siyle in which the themes of the songs could be interpreied by the chylhmic movements of the singer's
hands, neck. eyes and cye brows. The (hemes are usvally of the frivolous type and cover a wide varicly of moods ranging from the
romanlic (o Lhe frolicsome and from the palhelic to the gay which 1he singer accentuales necording 10 the aesthetics he or she has deve-
loped. The Thumri is thus best suited for rendeting by singing and dancing girls althovgh male singers gifted with melodious and flexibte
voices (vl of expression can also aspire (o acquire proficiency in Ihe rendering of this captivating style.

On this disc are offcred 1en beautiful Thumris oll sung by the maesiro Bade Ghulam A)i Khan. The renderings are uiterly
delightful and amply demonstrate what a male singer of his calibre and imagination can achieve in (his style which is normally the more
or less exclusive preseive of female singers. Having a voice with an amazing range and unlimited sweetness this eminent musician represenis
what is known as the Patiala Schoo! of Music in North India. Born at Kasur near Lzhore in whal is now Wes( Pakislan at the beginning
of 1his cenlury, he had his initial training from his father Ali Byx and later from his uacle Kale Khan both disciples of Usiad Fateh Ali

Khan of Patlala. Since those early days he has come a long way and oceupies. n pre
present (ime.

THE SONGS

SIDE ONE

AAYE NA BALAM
SAINYAN BOLO

YAAD PIYA KI AYE
PREM KE PHANDE MEN

MARAN MUTIIE YUN

-emnent position amangst classical singers of the

SIDE TWO

NAINA MORE TARAS RAHE
KATE NA BIRAHA KI RAAT
PREM KI MAAR KATAR

TIRCHHI NAJARIYA KE BAAN

PREM AGAN JIYARA

COYER PHOTO 1 DNIRA] CHAWOA /DESGN : STUDKD GRAFC
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LETTERS TO THE EDITOR -

From - Narendra Kamal, 23, " Jayendra Society’
Behind ESI Hosgpital,Gotri Road,Vadodra -21
Gu3rat State.India.

Date:November 7,1994

Hon’ble Sureshbhai,

I have received SIRC journal copy containing ‘Discography of
Jankibai of Allahabad’ and I liked it wvery much. On carefully
inspecting the records from my collection I have found two
corrections. 1 am sending these to you and hope that the same
will be included in our journal.

TRN 14 - page 16 / 7th entry from top
G.C.-8-13157 Mein Jogin Ke Lai Sun Tu Gopichand Raja Re
— Bhairvi
TRN 14 -~ page 20 / last entry
G.C.-8-13412 Jab Ke Khamosh Hui Bulbul-e—-Bustane Husain
- Mersia
Is.Mersia correct or Marasia ?7?7?7?27?27?2?7?
I have both these records and the words of several other songs
[about 600 recordlngs of new era] If you wish,I can send you a

column for our magazine similar to ’'Film Geetanjali’ in
‘Listeners Bulletin’ .

Many thanks for your love.
Yours,

sd/
[Narendra Kamal]

/91199
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LETTERS TO THE EDITOR -
From — Mr.Pushpendra Sinh Jadeja,’Virpur House’,Moti Tanki
Subhash Road,Rajkot - 360 001. India

Dear Mr.Suresh,

I read in Volume 15 of TRN about records from unreleased
films. [Dr.Bemant Chikhalikar’s letter]. I have some records /
songs etc.from the following unreleased films -

1] Eman / Bachpan Ka Zamana / Asha Bhosle

21 Eman / Chakma De Kar / Asha Bhosle

3] Teer / Nainose Nain Mila / Zarin Mistry

4] Teer / Jamaneke Dar Se / Dolly Katrak

5] Nagan / Tere Beena Sajan / Geeta Dutt

6] Rasiya and Rani Chandravati (from Radio Ceylon)

Mx .Hasmukh Dalwadi,Lucky Provision Stores,Quilla Road,Nagpur
has the records from Jasoos (two records),Piya (Talat Mehmood
and Nirmala), Eman (Talat Mehmood and Asha Bhosle),Yeh Basti
Yeh Log (Talat Mehmood and Asha Bhosle)

Do -you have such records in your collection 22222722222222722

I am especially looking for -

1] " Main Hun Ek Havaka Jhonka "- a song from ‘Post Master’.It
used to be played and broadcast from Radio Ceylon very

frequently during my school days and I distinctly remember the
tune of this song.

2] All the songs from -

’Sazz’ (S.D.Burman) and ’‘Maldar’ (1951,Roshan?) are needed
with all the details. T have got one record from ’Maldar’-

"Aaji Hamari Pahali™/Roshan/Usha Bhatiya. Is this information
correct ? Can anyone give more information ?

Thanking You,

Yours Sincerely,
sd/
[Pushpendra Sinh Jadeja)

Dear Mr.Pushpendra Sinh Jadeja,

Thanks for your letter. It would be nice if you can give All
the discographical information from the 78’s mentioned in your
letter and which are in your collection. This will be useful
to the future researchers and historians. I am sure that our
readers will provide additional information and the details of
similar records from their collections.
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BAPURAO PENDHARKAR
[Vyankatesh Balwant Pendharkar]

(1892 - 1937]




A brief chronology of Mr.V.B.alias Bapurao Pendbarkar

1] 10th December 1892 : Born at Jamkhandi.

2] 1897-1914 : Primary education at New English School, Pune
upto (English) fifth standard. Thereafter studied upto the
previous examination in Sir Parshurambhau High School at
Jamkhandi

3] 1913-1915 : Worked in Jamkhandi state as a mechanic and
also acted in the shows of ’Jamkhandikar Sangeet Mandali’.

4] January 1915 : Joined ’'Lalitkaladarsha Mandali’ of
’ Keshavrao Bhosle’
5] 1915 : First female role in G.B.Deval’s drama

"Sharada’ (Nati]. Also began to play the role of Devangana
in Veer Vamanrao Joshi’s play ’Rakshasi Mahatwakanksha’
and began to accompany Keshavrao Bhosle on harmonium.

6] December 1915 : In Manapman played Bhamini with Keshavrao.

7) May 1916 : Keshavrao arranged for motor driving training

and soon Pendharkar became an expert.

8] September 7,1918 : The (prose) drama ’Haach Mulacha Baap’

was made Sangeet and at Nagpur played the part of Manjari.

9] September 9,1919 : At Bombay played the role of Kishori in

the drama ’Sanyashacha Sansar’.

10]-1920 : Married to the daughter of the famous artist
Mr .Bapurao Deuskar from Hyderabad. Marriage took place at
Karanja in Karhad.

11] February 3,1920 : Show of the drama ’Mrichhakatik’ in the
Open Air theatre. Played the role of Vasantsena and
received the prize of Rs.500 from Shahu Maharaj.

12] 1920 : Gandabandhan ceremony from Gayanacharya Pandit
Ramkrishnaboa Vaze. Talim began soon.

13] April 23,1921 : Lalitkala company organised a conference
at Kirloskar Theatre,Pune and Bapurao presented a research
paper on the subject ‘Drama’.

14) May 14,1921 : Played the role of ’Yesubai’ in the drama
’Shahashivaji’ written by Mr.Y.N.Tipnis.

15] July 8,1921 : Accompaniment on harmonium / organ in the
Joint show of ’‘Manapman’ at Baliwala Theatre, Bombay.

16] October 4,1921 : Keshavrao Bhosle died at Pune. As per his
will Bapurao Pendharkar and Nanasaheb Chaphekar became the
owners of the company.

17] November 25,1921 : Birth of Bhalchandra Pendharkar at
South Hyderabad.

18] June 15,1922 : First show of ’Sangeet Satteche Gulam’ at
Bombay Theatre,Bombay. (Written by B.V.Varerkar)

19] December 2,1922 : Role of Shukracharya in ’Vidyaharan’.

20] December 12,1922 : Death of Bapurao Pendharkar’s wife.

2l] February 1923 : Married at Balapur in Varhad to the
daughter of Mr.Laxman Shankar Hardikar,Belgaum.

22] September 21,1924 : Nanasaheb Chaphekar left the
partnership and Bapurao became the sole owner.
23] January 1933 : Silver Jubilee celebrations of the

‘Lalitkaladarsha Company’ at Sangli.

24] 1936 : ’Lalitkaladarsha Movietone’ produced two films
‘Vijayachi Lagne’ (Marathi) and Shadika Mamla (Hindi)

25] March 15,1937 : Died at Gwalior.
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Natavarya V.B.alias Bapurao Pendharkar [1892-1937]

In December 1992 birth centenary of Mr.V.B.alias Bapurao
Pendharkar was celebrated in Maharashtra. A special committee
appointed for these celebrations consisted of several persons
from the Marathi stage as well as from various walks of life.
A souvenier [in Marathi] titled ’Smrutigandh’ was published
and it gives detailed information about Mr.Pendharkar.

A brief chronology of Mr.V.B.alias Bapurao Pendharkar is given
elsewhere. It shows that in a short period of forty-five years
he accomplished a lot - the most significant being the
nurturing of the ’Lalitkaladarsh Natak Mandali’ founded in
1908 by Mr.Keshavrao Bhosle. He devoted his entire life in
making this company prosper and progress. This is probably the
only Marathi dramatic company which is continuously active for
last 87 years. His son Mr_Bhalchandra Pendharkar (74) is still
active and with the active participation of his family members
they are still staging the old Marathi musical plays.

The period when Bapurac began to appear on Marathi stage was
the golden one. Balgandharva,Keshavrao Bhosle,Master Deenanath
Mangeshkar were at the peak of their dramatic careers. The
talkie films had yet to make entry and drama / plays was the
only mode of entertainment for the masses. In Marathi musical
dramas Indian Classical music was used in the songs and it
thus reached masses. Gayanacharya Pandit Ramkrishnaboa Vaze
was the guru of three generations viz. Keshavrao Bhosle
Bapurao Pendharkar and Bhalchandra Pendharkar.

Initially Mr.Pendharkar joined as an harmonium accompanist in
the ’'Lalitkaladarsh Natak Mandali’ and later on he began to
act and sing. He didn’t have beautiful face,sweet voice,height
and stamina and people used to wonder about the choice of
Mr .Keshavrao Bhosle. But Mr.Bhosle was quite confident about
the talent in Bapurao Pendharkar. Slowly Bapurao began to work
hard and soon he established himself as an able actor/singer.
After the sudden demise of Mr.Keshavrao Bhosle the entire
company management was a new challenge for him and he did it
8o well that all his critics also began to apperc1ate him.

In hlS career as an actor/31nger he staged some old Marathi
drama and also staged several ones based on the themes dealing
with the social and political problems of his time. He also
produced a film in Marathi and in Hindi.

He has left behind about seventy gramophone records (140
songs) which is a great reference source for future
researchers and historians. He happens to-be the first singer
to sing a lyric/poem (Bhavgeet) on gramophone record. Detailed
discography of the discs cut by him is prepared by Mr.Michael
Kinnear and is published in this issue. Several record
collectors have preserved these records. However at the turn
of the century these need to be reissued on CD’s and
cassettes. — Suresh Chandvankar
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List of Sangeet drama (Plays) / films of Bapurao Pendharkar

1] Sharda / Govind Ballal Deval / Nati, Kodand
2] Manapman / Krishnaji Prabhakar Khadilkar / Bhamini
Dhairyadhar, Vilasdhar
3] Mrichhakatik / Govind Ballal Deval / Vasantsena,Charudatta
4] Saubhadra / Annasaheb Kirloskar / Subhadra,Krishna,Narad
5] Vidyaharan / Krishnaji Prabhakar Khadilkar / Shukracharya
6] Mooknayak / Shreepad Krishna Kolhatkar / Sarojini,Vikrant
7] Sanshaykallol / Govind Ballal Deval / Ashwinsheth
8] Rakshasi Mabatwakanksha / Vaman Gopal Joshi / Devangana
Mripalini
9] Satteche Gulam / Bhargavram Vitthal Varerkar / Vaikunth
10] Turungachya Darat / Bhargavram Vitthal Varerkar / Sanjeev
11] Krishnarjun Yuddha / Narsinh Chintaman Kelkar / Narad
12] Shree / Narhar Ganesh Kamatnukar / Shreekant
13] Kargrahan / Bhargavram Vitthal Varerkar / Bapurao
14] Shikka Katyar / Yashwant Narayan Tipnis / Shahu
15] Vadhupariksha / Shreepad Krishna Kolhatkar / Dhurandhar
16] -Sajjan / Narhar Ganesh Kamatnukar / Ulhas
17] Nekjat Maratha / Yashwant Narayan Tipnis / Jaywant
18] Sonyacha ‘Kalas / Bhargavram Vitthal Varerkar / Vitthaldas
19] Patit Pavan / Bhargavram Vitthal Varerkar / Sanjeev
20] Swayamsevak / Bhargavram Vitthal Varerkar / Jagannath
21] Haach Mulacha Baap / Bhargavram Vitthal Varerkar / Manjri
Dr.Gulab
22] Kunjvihari / Bhargavram Vitthal Varerkar / Raman
23] Punyaprabhav / Ram Ganesh Gadkari / Vasundhara
24]) Premshodhan / Shreepad Krishna Kolhatkar / Kandan
25] Sanyashacha Sansar / Bhargavram Vitthal Varerkar /
Kishori,David
26] Shahashivaji / Yashwant Narayan Tipnis / Tukau,Shivaiji
27] Vijayachi Lagne / film in Marathi - Mama Varerkar / Vijay
28] Shadika Mamla / film in Hindi - Mama Varerkar / Vijay
* Compiled by - Mr.S.K.Pandit,Diector,Ramnath Pandit Centre for
Fundamental Research in Indian Theatre.

e A e i e e e e e e e e o o . o o o o . o o T T . o o o o o o e e o i o o o o o e e e o o e e e e S

PENDHARKAR FAMILY TREE -

VYANKATESH
VITLHAL
RAMCHANDRA BAL%ANT
VYANKATESH (ALIAS BAPURAO) DATTA%RAXA
[B-10.12.1892 l,D_15‘03'1937] {NO CHILDREN]

|
BEALCHANDRA (ALIAS ANNA)

[B—25.11.}921]

I 1
PRASAD (1949) DNYANESH (1961)

ABHIJIT (1980) HRISHIKESH (1990)
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BAPURA(Q PENDHARKAR
[Vyankatesh Balwant Pendharkar]
(1892 - 1937]

Discography

Recordings taken

Matrix

BK1(48

BK1049

BK1050

BK1051

BK1052
BK1053

BK1054

BK1055

BK1056

Catalog

X7-102757
17-12109
X7-102758

17-12112;,

X7-102759

17-12115
X7-102760

17-12116
X7-102761

17-12113
X7-102762

17-12125
X7-102763

17-12119
X7-102764

17-12120
X7-102765

17-12117

in BOMBAY by GEORGE WALTER DILLN{TT 1922
Title Raga/Tala DRAMA Date
Mr. PENDHARKAR

Devata Karnhata Rahita
- KANADA DES "Shaha Shivaji" [MARATHI]

cfw X7-102770 L.ZOKO N 1355 Jan 1923
c/w 17-12110 JAMV P 5543 Jun 1923
c/w 17-12168 LIWIN FT 2421 Feb 1933

Mr, PENDHARKAR

Bodhaya Kay Man Lage - BAGESHREE"Satteche Gulam'[MARATHI]
cfw X7-102766 LJZONO N 1356 Jan 1923
cfw 17-12111 JHMV P 5544 Jun 1923
cfw 17-12111 JHMV P 5544 [Reissued] Nov 1931
Mr. PENDHARKAR

Sada Kalahavina - DESKAR "Satteche Gulam"[MARATHI]

cfw X7-102760

cfw 17-12116

Mr. PENDHARKAR

Vanchita Bhavana
- DARBARI KANADA "Sandyashacha Sansar™[MARATHI ]

cfw X7-102759 LZOND N 1358 Jan 1923

cfw 17-12115 JHMV P 5546 Jun 1923

Mr. PENDHARKAR

Varta Maynada Jhali - JIVANPURI *“Satteche Gulam"[MARATHI ]

.ZONO N 1358
LHMV P 5546

Jan 1923
Jun 1923

cfw X7-102769 LZOND N 1357 Jan 1923
c/w 17-12114 JIMV P 5545 Jun 1923
Mr. PENDHARKAR

De Hata Ya Sharanangata - KARNATAKI "Manapman" [MARATHI]
cf/w X7-102774 LZONO N 1363 Jan 1923
cfw 17-12126 JHMV P 5551 Jun 1923

Mr. PENDHARKAR
Parinam Hol Sukhaya

- MISHRA BILAWAL
cfw X7-102764
cfw 17-12120
Mr. PENDHARKAR
Mukhavata Kan Shobhe — GARA “"Hach Mulacha Baap"™ [MARATHI]

"Hach Mulacha Baap'" [MARATHI ]
L,ZONO N 1360 Jan 1923
JMV O P 5548 Jun 1923

cfw %7-102763 LZONO N 1360 Jan 1923
cfu 17-12119 LMV P 5548 Jun 1923
Mr. PENDHARKAR
Niradhar Jive Jagata

- MAND KERVA "Sandyashacha Sansar" [MARATHI]
cfw X7-102775 LZONO N 1359 Jan 1923
cfw 17-12118 LHMV P 5547 Jun 1923



BK1057

BK1058

BK1059

BK1060

BK1061

BK1062 -

BK1063

BK1064

BK1065

BK1066

BK1067

BAPURAO PANDHARKAR - Discography

X7-102766 Mr. PENDHARKAR
Tuje Palnevala Hal Giridhar Gopala

- MAND KERVA "Satteche Gulam"[MARATHI ]

cfw X7-102758 WZ0NO N 1356 Jan 1923
17-12111 c¢fw 17-12112 LHMV P 5544 Jun 1923
cf/w 17-12112 LHMV P 5544 [Reissued] Nov 1931
X7-102767 Mr. PENDHARKAR
Nacha Sundari Karu Kopa - KAFI "Saubhadra” [MARATHT ]
cf/w X7-102768 ZONO N 1361 Jan 1923
17-12121 cfw 17-12122 JHMV P 5549 Jun 1923
X7-102768 Mr. PENDHARKAR
Rachila Jyacha Paya - JANGLA "Saubhadra" [MARATHI]
c/w X7-102767 LZ0NO N 1361 Jan 1923
17-12122 c¢fw 17-12121 +JHMV P 5549 Jun 1923
X7-102769 Mr. PENDHARKAR
Shathmata Sajala - KHAMAT "Satteche Gulam"[MARATHI]
cfw X7-102761 L.ZONO N 1357 Jan 1923
17-12114 cfw 17-12113 JHMV P 5545 Jun 1923
X7-102770 Mr. PENDHARKAR
Ha Gagan Patit Tamari Dinkar
~ MALKAUNS "Shaha Shivaji'' ([MARATHI]
c/w X7-102757 LZONO N 1355 Jan 1923
17-12110 .¢fw 17-12109 LMV P 5543 Jun 1923
X7-102771 ‘Mr. PENDHARKAR
Majvari He Aale Sankat Kaise
- KAFI "Mricchakatik" [MARATHI ]
cfw X7-102772 LZ0NO N 1362 Jan 1923
17-12123 cfw 17-12124 HMV P 5550 Jun 1923
X7-102772 Mr. PENDHARKAR
Jan Sare Majala Mhanatil Ki
- BAGESHREE "Mrichhakatik"  [MARATHI ]
cfw X7-102771 LZONO N 1362 Jan 1923
17-12124 cofw 17-12123 JHMV P 5550 Jun 1923
17-12209 Mr. PENDHARKAR
Ha Sakal Deh Rakta Chandane Vilepila
- JOG "Mrichhakatik" [ MARATHI ]
cfw 17-12208 JHMV P 5795 Dec 1923
X7-102773 Mr. PENDHARKAR (Allocated - but not issued)
X7-102774 Mr. PENDHARKAR
Prem BHave Jeev Jagin Ya Natala
- JAUNPURI "Manapman" [MARATHI]
cfw X7-102762 +ZONO N 1363 Jan 1923
17-12126 c¢fw 17-12125 JHMY P 5551 Jun 1923

X7-102775 Mr.

PENDHARKAR

Dhuli Yuta Padin Tujhya
- ARABI "Sandyashacha Sansar''[MARATHI]

cfw X7-102765

17-12118 «c¢fw 17-12117

.ZONO N 1359
HMV P 5547

Jan 1923
Jun 1923



Discography BAPURAO PENDHARKAR 3
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BAPURA() PENDHARKAR - Discography

BD287
BD288

BD289

BD290

BD291
BD292

BDZ293
BD294

BD295
BD296

BD297
BD298

BD299

17-12165

17-12166

17-12167

17-12168

17-12169
17-12204

17-12170

17-12205

17-12206
17-12207

17-12208

17-12171

17-12172

Mr. PENDHARKAR
Dishon Bashon Kamla Junshila

— SHANKARA  "Turungachya Darat" [MARATHI]
c/w 17-12166 LJHMV P 5683 Aug 1923
Mr. PENDHARKAR
Jo Kan Sajla Kokan Millvaya

- BHIMPALAS "Turungachya Darat' [MARATHI]
cfw 17-12165 JHMV P 5683 Aug 1923
Mr. PENDHARKAR
Chandrika Hi Janu Thevi Ya - ARABI '"Manapman" [MARATHI]

c/w 17-12168 JHMV P 5684 Aug 1923
Mr. PENDHARKAR

Yuvati Mana Darun - ARABI "Manapman' [MARATHI]
cfw 17-12167 JIMV P 5684 Aug 1923
c/w 17-12109 LOWIN FT 2421 Feb 1933
Mr. PENDHARKAR

Bhan Haril Ha - MAND "Rakshasi Mahatvakanksha"{MARATHI ]
c/w 17-12172 JHMV P 5685 Aug 1923

Mr, PENDHARKAR
Bare Panduranga - MAND *“Sanyashacha Sansar" [MARATHI ]
cfw 17-12207 LMV P 5794 Dec 1923
Mr. PENDHARKAR
Nishi Dini Mani Dharila

- BHAIRVI "Turungachya Darat” [MARATHI]
cfw 17-12171 JHMV P 5686 Aug 1923
Mr. PENDHARKAR
Vahi Tun Te Hriday He

- MIYA MALHAR "Kunjavihari"{MARATHI]

cfw 17-12206 LHMV P 5793 Dec 1923
Mr. PENDHARKAR
Kan Nayani Jal He -~ SINDH BHAIRVI "Xunjavihari"[MARATHI]

cfw 17-12205 JIMV P 5793 Dec 1923
Mr. PENDHARKAR

Aahankar Majha — BARNA "Vidyaharan" [MARATHI]
cfw 17-12204 .HMV P 5794 Dec 1923

Mr, PENDHARKAR
Prem Seva Sharan Sahaj Jinki Mana

- BHIMPALAS "Manapman” [MARATHI ]
cfw 17-12209 JHMV P 5795 Dec 1923
Mr. PENDHARKAR
Lanchana Uga Jagashi
- DARBARI "Turungachya Darat" [MARATHI]
cfw 17-12170 LHMV P 5686 Aug 1923

Mr. PENDHARKAR
Me Nav Bala Jogin Banade

- BHAIRVI "Rakshasi Mahatvakanksha" [MARATHI ]
c/w 17-12169 JHMV P 5685 Aug 1923



Discography - BAPURA(O PENDHARKAR 5

o e et e e e T = e e e o e e kb A = A B B B S B £ T P o o o o o o o o o . o e e i e e o

- o T T P e o e o o o o e B B . = o o o o o o o o o o o e o o e o e At A ok P R B Y e P P B = P —

BL741

BL742

BL743

BL744

BL745

BL746

BL747

BL748

BL749

BL750

BL751

BL752

20-12538

20-12539

20-12540

20-12152

20-12541

20-12542

20-12543

20-12153

19-12749

19-12750

Mr. PENDHARKAR
Kar Ha Kasi Dharila - XHAMAJ
c/w 20-12539

Mr. PENDHARKAR

Ha Nand Soda Soda

"Sanshay Kallol"
HMV P 7823

- SINDHURA "Sanshay Kallol®

c/w 20-12538 JHMV P 7823
Mr. PENDHARKAR
Manili Aapuli Tujasi Me
- KHAMAJ *Sanshay Kallol"

c/w 20-12541 JHMV P 7824

Mr. PENDHARKAR

Dhikkar Man Sahina - ADANA - *"Manapaman"
c/w 20-12153 .HMV P 7640

c/w 20-12153 .TWIN FT 2353

Mr. PENDHARKAR

Panidani Prerana Kasi - DURGA *Shree"
c/w 20-12140 JIMV P 7824

Mr. PENDHARKAR

Maj Game Iesa Janak Te — JILHA **Sharda"
c/w 20-12543 RV P 8048

Mr. PENDHARKAR

Jagut Thova Lagnachi - JILHA "Sharda"

c/w 20-12542
Mr. PENDHARKAR
Bhali Chandra Aase Dharila - JANGLA ''Manapaman"
c/w 20-12152 JHMV P 7640

c/w 20-12152 .TWIN FT 2353

HMV P 8048

[MARATHI ]
Nov 1926

[MARATHI ]
Nov 1926

[MARATHT]
Nov 1926

[MARATHI ]
Aug 1926
Nov 1932

[MARATHI ]
Nov 1926

[MARAYTHI]
Dec 1926

[MARATHI]
Dec 1926

[MARATHI]
Aug 1926
Nov 1932

[MARATHI]
Apr 1926
Oct 1931

[MARATHI]
Apr 1926
Oct 1931

Mr. PENDHARKAR
Bol Brijlala Re - PAHADI "Punyaprabhav"
c/w 19-12750 JHMV P 7366
¢/w 19-12750 JHMV P 7366
Mr. PENDHARKAR
Rajhans Majha Nijala - PILU [LYRIC]
c/w 19-12749 MV P 7366
c/w 19-12749 HMV P 7366
Mr. PENDHARKAR, . fzrews.
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BAPURAO PENDHARKAR - Discography
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Recordings taken

BX467
BX468
BX469
BX470
BX471

BX472

BX473
BX474
BX475
BX476
BX477
BX478
BX479
BX480
BX481
BX482

BX483

23-12075
23-12074
24-12030
24-12264
23-12534

24-12031

21-1281&
23-12535
24-12042
24-12043
23-12552
23-12553
23-12073
23-12076
24-12265
21-12817

23-12536

e e e e e e e e o o e e e e e e e e e e B . B i O W W . B G W W B . = = = P = e O = P v

Mr. PENDHARKAR

Halat Vaten Mrudu Shanti "Punyaprabhav" [MARATHI]
c/w 23-12076 JHMV P 8929 Aug 1927
Mr. PENDHARKAR

Aata Na Kasi Ha Chala "Punyaprabhav" [MARATHI]
c/w 23-12073 .HMV P 8928 Aug 1927

Mr. PENDHARKAR
Lavi Chamak Gungana  "Rakshasi Mahatrakanksha" [MARATHI]

c/w 24-12031 MV P 9687 Feb 1928
Mr. PENDHARKAR

Prem Lalana Prem "Rakshasi Mahatrakanksha' [MARATHI]
c/w 24-12265 JHMV P 9815 Apr 1928
Mr. PENDHARKAR

Kavita Suta - ADANA ‘"Hach Mulacha Baap" [MARATHI]
c/w 23-12535 JHMV P 9278 Oct 1927

Mr. PENDHARKAR
Majala Prem Suras Ras Peeta

- "Rakshasi Mahatrakanksha'" [MARATHI]
cf/w 24-12030 JHMV P 9687 Feb 1928
Mr. PENDHARKAR
Gadh Zop Kaisi Gheshi Karma “"Krishnarjun Yudha'" [MARATHI]

c/w 21-12817 JHMV P 8745 Jun 1927
Mr. PENDHARKAR
Kanpit Aati Shankit Mati "Hach Mulacha Baap" [MARATHI]
c/w 23-12534 JHMV P 9278 Oct 1927
Mr. PENDHARKAR
Kahe Basin Basaya {HINDUSTANI]
c/w 24-12043 JHMYV P 9693 Feb 1928
Mr. PENDHARKAR
Jate Kaha Lepiya [(HINDUSTANI]
c/w 24-12042 JHMV P 9693 Feb 1928
Mr. PENDHARKAR
Mano Mano Mano Manoji [HINDUSTANI]
c/w 23-12553 JHMV P 9291 Oct 1927
Mr, PENDHARKAR
Javoji Javo Kahe [HINDUSTANI]
c/w 23-12552 MV P 9291 Oct 1927
Mr. PENDHARKAR
Jovas Basuni Ha Ghay "Punyaprabhav" [MARATHI]
c/w 23-12074 HMV P 8928 Aug 1927
Mr. PENDHARKAR
Nachat Na Gaganat Natha "Punyaprabhav" {MARATHI ]
c/w 23-12075 JHMV P 8929 Aug 1927
Mr. PENDHARKAR
Kasuna Kasi Jai “Rakshasi Mahatrakanksha" [MARATHI]
c/w 24-12264 HMV P 9815 Apr 1928
Mr. PENDHARKAR
Ja Havila Jhani Vada "Krishnarjun Yudha" [MARATHI]
c/w 24-12816 JHMV P 8745 Jun 1927

Mr. PENDHARKAR
Hi Bahu Chapal Varangana

- KBAMAJ “Sanshay Kallol' [MARATHI]
c/w 23-12537 MV P 9279 Oct 1927

28



Discography - BAPURAQ PENDHARKAR 7

BX484 23-12537 Mr. PENDHARKAR
Mrij Nayana Rasik Mohini
- DARBARI KANADA "Sanshay Kallol" [MARATHI]
cfw 23-12536 LHMV P 9279 Oct 1927

oééﬁ. e ndhathat,

ARG ¢ WE, unfe, Ige, v, W ofihid, YUR, fageron.
29



BAPURAO PENDHARKAR - Discography

BX4738 28-12309

BE4739

80-1026

BX4740 24-12747

BX4741

BRa742

26-12038

24-12744

[Bx8205]

BX4743 28-12310¢

BX4744

BX4745

BX4746

BX4747

BX4748

BX4749

BX4750

BX4751

BX4752

80-1027

26-12039

80-2083

80-2084

24-~12746

26-12040

26-12041

80-1609

80-1610

Mr. PENDHARKAR
Lalna Pani Grahana Ya Jana
- KARNATAKI
cfw 28-12310 LHMV P 13295
Mr. PENDHARKAR
Pashumatra Khachit Ganala

- ADANA - TAL TRIVAT "Shree"
cfw 80-1027 JHMV P 13355
Mr. PENDHARKAR
Swarthi Pasara Sara - JILHA

cfw 24-12746 JHMV P 13223

Mr. PENDHARKAR

Dev Dev Nava Chav - TILAK KAMOD "Shree"
cfw 26-12039 LMV P 13251

Mr. PENDHARKAR

Sakhi Mukh Chandra - KHANBAVATI "Shree"

cfw 24-12745
cfw 24-12745

LMV P 13222
JOMV P 13222

Mr. PENDHARKAR
Ghumat Dhwani Kan Ha
- BAGESHRI
c/w 28-12309 LMV P 13295
Mr. PENDHARKAR
Aasha Hanse Naache - KAFI - TAL TRIVAT "Shree'"
c/w 80-1026 JHMV P 13355
Mr. PENDHARKAR

Mahirat Jivala Chand Vela - SUR MALHAR "Shree"

c/w 26-12038 LMV P 13251
Mr. PENDHARKAR
Na Bahu Vachanala Jaga "Mooknayak"”
cf/w 80-2084 LHMV P 13385
¥r. PENDHARKAR
Prem Nohe Dwesh Mulashi Aahe "Mooknayak"
c/w 80-2083 JHMV P 13385
Mr. PENDHARKAR
Mangal Te Priya Dham
- JATJAIVANTI "Shikka Katyar"

cfw 24-12747
Mr. PENDHARKAR
Tujhyavina Bhavnaya Mana

- SUHA KANADA

LHMV P 13223

"Shikka Katyar"

cfu 26-12041 JHEMV P 13252
Mr. PENDHARKAR
Mata Vachan De Sada Desha
- SUHA KANADA "Shikka Katyar"
cfw 26-12040 LMY P 13252
Mr. PENDHARKAR
Aashtamicha Chandra Shobhe "Mooknayak"
cfw 80-1610 LHMV P 13369
Mr. PENDHARKAR
Sahaj Kashi Khelvite Lalna “"Mooknayak™
c/w 80-1609 LMV P 13369

30

[re-recorded]

"Shikka Katyar" [MARATHI]

Sep 1929

[MARATHY ]
Jun 1930

"Shikka Katyar" [MARATHI]

Sep 1928

[MABATHI ]
Nov 1928

[MARATHI ]
Sep 1928

"Shikka Katyar" [MARATHI]

Sep 1929

[ MARATHI ]
Jun 1930

[MARATHI ]
Nov 1928

[ MARATHI]
Dec 1930

[ MARATHI ]
Dec 1930

[ MARATHTI ]
Sep 1928

{MARATHI ]
Nov 1928

[MARATHI ]
Nov 1928

[(MARATHI ]
Sep 1930

[ MARATHT ]
Sep 1930



BX4753 24-12745

BX4754 FT-883

BX4755 FT-883

Recordings taken

BX8205 repeat of

Discography - BAPURAO PENDHARKAR 9

Mr. PENDHARKAR
Mam Bandhi Sakha
c/w 24-12744

Mr. PENDHARKAR
De Hata Ya Sharanangata - KARNATAKI "Manapaman" [MARATHI]
c/w [BX4755] JIWIN ET 883 Mar 1932
Mr. PENDHARKAR

Prem Bhave Jeev Jagi Ya - JIVANPURI "Manapaman" [MARATHI]
c/w [BX4754] .THWIN F1' 883 Mar 1932

- GAJJAL
HMV P 13222

[MARATHI]
Sep 1928

"Shree"

BX4742 to replace 24-12744 - .HMV P 13222

Possibly other 'Electric' recordings taken at the same

time - to replace earlier recordings. Bx matrix serials
between Bx8202 and Bx8214 are not traced as having been
issued - except - Bx8205 - to replace Bx4742 - which was

an ‘'acoustic’' recording.
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BAPURAO PEANDHARKAR - Discography
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Recordings taken in BOMBAY by GEORGE CORRAN Early 1932
0C2160 80-5214 Mr. V.B. PENDHARKAR
2 Tamandh Jhala Bhramala Ha
- SUHA SUGRAI - TRIVAT "Sajjan" [MARATHI]
c/w 80-5215 .V N 4133 Mar 1932
0C2161 80-5856 Mr., V.B. PENDHARKAR
Paash Tute Aata - BHOOP - TRITAAL "Sajjan" (MARATHI]
c/w 80-5857 .HMV N 5010 Sep 1932
0C2162 80-5446 Mr. V.B. PENDHARKAR
Udit Nav Tara - NAND - EKTAAL “Sajjan" [MARATHI]
c/w 80-5447 JHMV N 5005 Jul 1932
0C2163 80-5857 Mr. V.B. PENDHARKAR
Nishamay ¥Xali Ya - RAGESHREE - TRITAAL "Sajjan" {MARATHI]
c/w B0-5856 JHMV N 5010 Sep 1932
0C2164 80-5510 Mr. V.B. PENDHARKAR
Bramhanya Sare Ramale
- SINDHURA KAFI - DEEPCHANDI "Vadhu Parikha" [MARATHI]
c/w 80-5511 JHMV N 5008 Aug 1932
0C2165 80-5511 Mr. V.B. PENDHARKAR
Tya Sada Vanavas
- TILAK XAMOD - TRIVAT "Vadhu Parikha" [MARATHI]
c/w 80-5510 JHMV N 5008 Aug 1932
0C2166 80-5404 Mr. V.B. PENDHARKAR
Sama Sama Vishamta
- KANADA - TRITAAL “Kargraham" [MARATHI]
c/w 80-5405 HMV N 5000 Jun 1932
0C2167 80-5180 Mr. V.B. PENDHARKAR
a2 Hi Aas Ya Manasa
- MISHRA MAND - RUPAK “Nekjat Maratha''[MARATHI]
c/w 80-5181 JRMVON 4116 Feb 1932
0C2168 80-5296 Mr, V.B. PENDHARKAR
Aathang Sagar Ha -~ GAZAL "Nekjat Maratha"[MARATHI]
c/w 80-5297 JMV N 4174 May 1932
0C2169 80-5215 Mr. V.B. PENDHARKAR
Ruse Chapala Rasna - KAFI - TRITAL *“Sajjan" [MARATHI ]
c/w 80-5214 LMV N 4133 Mar 1932
0C2170 80-5181 Mr. V.B. PENDHARKAR
Aavirat Bhajata
- JIVANPURI - TRIVAT “Nekjat Maratha"[MARATHI]
c/w 80-5180 JHMV N 4116 Feb 1932
0C2171 80-5254 Mr, V.B. PENDHARKAR
Prema Teechya Upama
- MALKAUNS - JHAPTAL *Vadhu Parikha" [MARATHI]
c/w 80-5255 JHMV N 4153 Apr 1932
0C2172 80~5405 Mr. V.B. PENDHARKAR
Bale Kavya Jhule
- THUMRI - DEEPCHANDI "Xargraham" [MARATHI]
c/w 80-5404 .HMV N 5000 Jun 1932
0C2173 80-5447 Mr. V.B. PENDHARKAR

Pramada Kar Labh Sudha - GARA — EETAAL “Sajjan" [MARATHI]
c/w 80-5446 MV N 5005 Jul 1932

32
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0C2174 80-5255 Mr. V.B. PENDHARKAR
Aapuli Sauli - KAVALI - TRITAAL “Kargraham" [MARATHI]
c/w 80-5254 LHMV N 4153 Apr 1932
0C2175 80-5297 Mr., V.B. PENDHARKAR
Nabha Sagari Ubhi Balika
- KANADA - TRITAAL "Nekjat Maratha" [MARATHI]

c/w 80-5296 JHMV N 4174 May 1932
Mr. PENDHARKAR, ' . FerET.
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BAPURAO PENDHARKAR - Discography
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0E1992 80-6958

0E1993

0E1994

OE1995

0E1996

0E1997

0E1998

0EL999

0E2000

0E2001

0E2002

0E2003

0E2004
OE2005

0E2006

80-6959

80-7138

80-7139

80-6674

80-9086 |

80-9162

80-9163

80-8882

80-8883

80-9087

80-6675

80-6968

Mr., PENDHARKAR
He Jari Vasudha Udar - SUDHRAI "Sonyacha Kalas"
c/w 80-6959 JHMV N 5038
Mr. PENDHARKAR
Tujhya Vardana Bhukela
- MARU BEHAG - JILLA TRITAAL “Sonyacha Kalas"
c/w 80-6958 JHMV N 5038
Mr. PENDHARKAR
Dhari Asava Dava

- JAYANT-MALHAR "“Sonyacha Xalas"
c/w 80-7139 SRV N 5036
Mr. PENDHARKAR
Path Dista Pari Swata Visarta

- ANAND BHAIRAVI“Sonyacha Kalas"
c/w 80-7138 +HMV N 5036
Mr. PENDHARKAR
Phasalo Ya Virahane - JOGIYA *Sonyacha Kalas”
c/w 80-6675 JIMV N 5026

* Mr. PENDHARKAR

Radavi Manuja Hi - BHIMPALAS “Swayamsevak"
c/w 80-9097 .HMV N 5075

Mr. PENDHARKAR

Gulami Hridayasi - BAGESHREE “'Swayamsevak"
c/w 80-9163 .HMV N 5076

Mr. PENDHARKAR
Pahila Devsakha Sajala - DES “Swayamsevak"
c/w 80-9162 LMV N 5076
Mr. PENDHARKAR
Nijavash Kela Chele - BEHAG "Swayamsevak"
c/w 80-8883 JHMV N 5073
c/w [0e2000] JTWIN FT 5267
Mr. PENDHARKAR
Jethe Jato Tethe Tu Majha Sangati
— KAFI ABHANG "Swayamsevak"

c/w 80-8882 LRV N 5073
c/w [0e2001] .IWIN FT 5267
Mr. PENDHARKAR
Sada Vipala Ya Jiva

— DARBARI KANADA “'Swayamsevak"
c/w 80-9086 LMV N 5075
Mr. PENDHARKAR
Mhane Chakar Rakhoji

- BHAJAN - MAND "Sonyacha Kalas"
c/w 80-6674 .HMV N 5026
Possibly JIMV N 5034 NOT ISSUED

Mr. PENDHARKAR
Abhiman Bal - "Punyaprabhav"
c/w 80-6969 MV N 5035

34

o e wn

[MARATHI ]
Apr 1933

[MARATHI ]
Apr 1933

[MARATHI ]
May 1933

[(MARATHI]
May 1933

[MARATHI]
Jan 1933

[MARATHI ]
Apr 1934

(MARATHI]
May 1934

{MARATHI]
May 1934

[MARATHI ]
Mar 1934
Feb 1936

(MARATHI]
Mar 1934
Feb 1936

(MARATHI ]
Apr 1934

(MARATHI]
Jan 1933

- et s o ot b

[MARATHI]
Apr 1933
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OE2007 B80-6%969 Mr. PENDHARKAR
Nij Bala Re Gane Gaate Aai (Palana)
- "Punyaprabhav" [ MARATHI]
cfw 80-6968 JHMV N 5035 Apr 1933
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Recordings taken in BOMBAY by GEORGE CORRAN 1935
OMC1830 N-5163 Mr. PENDHARKAR
Savita Na Bhanti Gela - Film "Vijayachi Lagne"[MARATHI]
cfw [OMC 1964] JHMY N 5163 May 1936

OMC1964 N-5163 Mr. PENDHARKAR
Hridayat Vase Ti Nayani - Film "Vijayachi Lagne"[MARATHI]
c/w [OMC 1830] LMV N 5163 May 1936
OMC1832 N-5818 Mr. PENDHARKAR
Barsat Barasatl Hai - Film "Shadi Ka Mamla" [HINDUSTANI ]

c/w [OMC 1966] JIMV N 5818 Jul 1936
OMC1966 N-5818 Mr. PENDHARKAR

Aaj Ladli Ki - Film "Shadi Ka Mamla" [HINDUSTANI]

cfw [OMC 1832] JHMV N 5818 Jul 1936
OMC2029 N-5819 Mr. PENDHARKAR ‘

Avo Avo Avoji - Film "Shadi Ka Mamla" [HINDUSTANI]

c/w [OMC 2030] JHMV N 5819 Jul 1936

OMC2030 N-5819 Mr. PENDHARKAR
Nain Se Nain Mila Rakhuji
- Film "Shadi Ka Mamla" [HINDUSTANI]
c/w [OMC 2029] LHMV N 5819 Jul 1936
OMC1845 N-5820 Mr. PENDHARKAR & HANSA
: Daiya Chhalki Jai, Merl Prem Sudha Ki Bhari Gagariya
- Film "Shadi Ka Mamla®™ [HINDUSTANI]
c/fw [OMF1841] .HMV N 5820 Jul 1936
OMF1841 N-5820 Mr. PENDHARKAR & HANSA
Baje Meri Payaliya, Kaise Kar Aavun Tumre Pas
- Film "Shadi Ka Mamla" [HINDUSTANI]

c/w [OMC1845] JHMV N 5820 Jul 1936
""""""""""""""""""""""""" ReIssuss
LONG PLAY
BAPURAO PENDHARKAR L@ ECLP 2737 INDIA 1974

Side One: Matrix ZXJE 16011-T1

Mangal Te Priyadham SHIKKA KATTYAR HMV P13223
Tuzya~Vina Bhavana SHIKKA KATTYAR HMV P13252
Apuli Sauli KARGHARAM HMV N4153
Prema Tichya Uparna VADHUPARIKSHA HMV N4153
Bhan Hari Ha RAKSHASI MAHTVAKANKSHA HMV P5685
Swarthi Pasara SHIKKA KATTYAR HMV P13223

Side Two: Matrix 2XJE 16012-T1

Mata Vachan De Sada SHIKKA KATTYAR MV P13252
Sada Kalahavina SATTECHE GULAM ZON N1358
Athang Sagar Ha NAKJAF MARATHA HMV N4l174
Bale Kavya Jhule KARGHARAM HMV N5000
Fasalo Ya Virahane SONYACHA KALAS ‘ HMV N5026
Nabhasagrarl NAKJAF MARATHA HMV NW4174

e T A i — .y o = Y P S e b o o e B . Lt et e T W T W ek e el e e o B e  n Py —



_________ Jecklin - a label for experts
and connoisseurs

Dagar Brofthers

Raga Miyan ki Tod

Ruga Miyan ki Todi
Lndischer Dhrupad-Gesang
Dagar Brothers o

JD 628-2 ///f"” -~
i

Ruga Belag [’f’ ‘,‘]
| b

Indischer . e ey )
Dhrupad-Gesang < SCHALLER TN -/
Dagar Duo * &
ID 6422 i

Ustad R, Fahimuddin Dagar

Raga Kedar

= Lot Ew

Raga Benag

digco

JECKLIN - disco

* ASK FOR COMPLETE CATALOGUE

[Excellent - DDD - Compact Discs] %¥%¥%%% JECKLIN. 8024 ZURICH, SWITZERLAND




Records Wanted

A member of the Society resident in Hong Kong is interested in
purchasing 78rpm discs of Western (non-classical) music.

Quantities of records will be purchased as a lot.

A wide range of music types can be included, such as: dance bands,
jazz, popular vocal, hillbilly, popular instrumental, Hawaiian, etc.
. Records can be Indian, British, U.S. or European issues.

Pre-1945 discs are preferred. No classical. No military bands.
All discs must be in good condition (not chipped, cracked, etc.)

No need to prepare lists, as records can be accepted in lots of 50 or
more and a price per lot as arranged by agreement will be paid.

Old record catalogs also wanted. Any kind or date.

For further details please write to:

Ross Laird,

P.O. Box 952,
Tsuen Wan , N.T.,
HONG KONG
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Records Wanted

Mr.Geoff Burteon,l14,Gordon Road,Ealing London,W5 2AD,U.K. -
wants the following soundtrack LPs/EPs Pressed in India:

films with Marilyn Monroe,Elvis Presley,Cliff Richard.

Also wanted are - westerns, James Bond films, Gone With The
Wind,and Walt Disney film music on 78s. He would welcome
contacts who are willing to sell second-hand records or trade
them with UK,USA and continental records/CDs. Many rarities
available for trade. Telephone: (081) 997 5360

Mr.Pushpendra Sinh Jadeja,’Virpur House’,Moti Tanki, Subbash
Road,Rajkot — 360 001. India wants —

1] Title song of Hindi film - “Tu Hi Meri Jindagi’ (1965) sung
by Mohammad Rafi in two parts.

2] Duet by Mohammad Rafi and Lata Mangeshkar from Hindi film -
"Daman’ {1951)

3] All the records from Hindi Film - ‘Meena Bazzar’ (1950)

** Reasonable price will be payed for the 78’s of these songs
or the recordings in good condition.

Johnny Guarnieri
‘ Composer - Performer
Swing - Jazz - Ragtime - Boogie Woogie
Piano - Harpsichord

16707 Moor Park Street
Tolucca Lake, California
91602

e

September 6, 1983

TOMY LOYAL FANS, FRIENDS, FELLOW MUSICIANS
AND ASSOCIATES: This is to inform you that I have ap-
pointed Mr. Jim Taylor of Detroit, Michigan as my official
Blographer-Discographer. I ask that you assist him in this
task to the best of your abilities. The Goal of this work is to
acquire all possible information as to my recordings, audio

SINCERELY,

| hope that you will assist me in this project. We are looking
for any and all of the above items plus anecdotes and

remembrances of personal appearances of which you have
[ am not very experienced at Discographical work but will
do my best to collate the information received so that

knowledge, JOHNNY was taken from us suddenly and now
JOHNNY GUARNIERI'S name will live with those of the

DEAR FRIENDS AND FELLOW COLLECTORS: -
you are my best source of information.

lapes, video tapes, magazine and newspaper clippings or g %
any other media in which I might appear, This information n S
1s to be accumulated in one location with the idea of an S 2 E"‘
eventual gift to some deserving JAZZ ARCHIVES so that it N S & S E
will be available to Jazz fans, students researchers and <295
other interested parties, ’ ;l_' = %6
£2383

Musically yours,
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LETTERS TO THE EDITOR -
From - Mr.Sushanta Kumar Chatterjee,295/2W,A.P.C.Road
Razabazzar,Calcutta - 700 009. Telephone 350 6372

Date:April 25,1995
Dear Mr.S.Chandvankar,

At the very outset I wish you and your family a Happy New Year
(Bengali 1402) and also I have enclosed two greeting sketches
— one for you and one for all the SIRC members. These sketches
have been drawn by me although I am not an artist. Secondly
thanks for the book gifted to me viz.’Down the Melody Lane’ by
Mr.G.N.Joshi. This book reveals a recording era which was
quite unknown to me. The SIRC journals nos.l1l5 & 16 are not
only interesting and attractive but also really appreciable.
Hope that TRN will gather further momentum in future.

The inclusion of "Collector’s Items"” and some old
advertisements in TRN-15 creates inquisitiveness about the
history of sournd recording in India. With due respect may I

express one opinion about it ! Is it possible to mention the
name of the collector from whom the ’‘advt.’has been made
available-e.g. "“From the collections of Mr...... ,Bombay”. And

in case of any article (Lifesketch etc.) the writer’s name
should also be given. These thoughts are just for your
consideration.

I am sending herewith some photocopies of old booklets and
catalogques, covers, advertisements etc.from my personal
collection. These reflect the record companies engaged in the
trade of other products than the records and gramophones. Also
enclosed is one New Theatres/Young India cover,Pandit
Jawaharlal Nehru commenting about a record,a recording company
asking the public to to record anybody’s voice for just five
rupees only. I hope thaat these are worth printing in TRN.

Thanking You,

Yours Sincerely,

sd/
(Sushanta Kumar Chatterjee]

Editor’s Note -

Dear Mr. Chatterjee,

Thanks for the letter and the set of wonderful advts.from the
old glorious period of gramophones and the reords. Your
suggestions are well taken. We normally do mention the name of
the contributor unless he/she objects. In this issue we have
included your ’‘items’ and readers will certainly like them.
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Pillars of Hindustani Music
B.R. Deodhar
Translated by S.D. Deshmukh

Prof. B. R. Deodhar, was a musicotogist and
an artiste noted for his eclectical approach 10
music. {t was this characteristic that enabled
him to identify the beauty of 1one and forms
in other styles and adapt it to his own style.
This in tum led him to cultivate and nunure
friendship with talented vocalists and
instrumentalists belonging to diverse schools
and he eagerly absorbed the musical treasures
of their styles. In this book Prof. Deodhar
presents biographical sketches of artistes bomn
inthe nineteenth century, who dominated the
musical world inthe firsthalf of the twentieth
century and were in a trug sense thc
representatives of the goldenera of Hindustani
music. Prof. Deodhar gives us an insight into
the lives and work of the stalwarts like Pandit
Balkrishnabuwa Ichalkaranjikar, Khansaheb
Alladiya Khan, Pandit Vishnu Digambar
Paluskar, Bai Kesarbai and
Khansaheb Bade Gulamali
Khan to name just a. few.

b : m I » 7

the ordy one who was allowed 1o acquire 4
formal educalion while pursuing musical
training. It was this formal education which
led him 10 pay greater attention o the
academic and scholastic aspects of music. He
made a special study of voice culturc. He
started the Deodhar School of Music in
Bombay and his method of imparang musical
knowledge transcended the dogmaof gharana
lradition. The bestexample of this was Pandit
KumarGandharva. Prof, Deodharalsoedited
Sangeet Kala Vihar. a magazine devoled to
music and wrote extensively on music and
musicians.

Professor B.R. Dcodhar was the Icading
disciple of Vishnu Digambar Paluskar and /

Indian Musical Traditions
Vamanrao H. Deshpande

Indian Musical Traditions for the first time tries todefine the characieristics
of the gharana system and elaborates such postulates of Hindustani
classical music as ‘restraint’ and ‘purity’ and auempts to unravel Lthe
forroal aesthetic structure of Khayal singing. This book crilically
examines the styles of six gharanas—Agra, Kiraaa, Gwalior, Jaipur,
Paualaand Indore. It also discusses possibilities of the emergence of new
gharanas, the limitations of the gharana system and the problems il faces
today. This second completely revised edition has five new chapters
dealing with the conroversial role of language in 1{hayal singing, new
trends in Hindustani music, growth of Hindustant music in the last fifty
years, and the history and evolution of the three main song forms in
Hindustani music, viz., dropad, khayal, and thumari and their relation.

Between Two Tanpuras
Vamanrao H. Deshpande

This book presentsan unique collection of portraits of eleven outstanding
musicians and musicologists—Sureshbabu Mane, Naththan Khan,
Govindrao Tembe, Mogubai Kurdikar, Bhaskarbuwa Bakhale, Atladiya
Khan, Kumar Gandharva, Kishori Amonkar, Jagganathbuwa Purohit,
Vishnu Narayan Bhatkhande and B.R. Deodhar, These are notconventional
biographical sketches, but critical studies of the distinctive style and
musical achievement and contribution of each artist that has carved for
him an eminent place in the development.of Indian musical tradition.

Bhatkhande's Contribution to Music
Sobhana Nayar '

One man of Destiny 1o whom Lhe highest credit goes for rescuing Indian
Classical music from decadence. decline and extinction is Vishnu
Narayan Bhatkhande. Sobhana Nayar has allempted in this book an
objecuve evaluation of Bhatkhandc's work in reviving [ndian Classical
music. Vishnu Narayan Bhatkhande was a unique personalily endowed
wilh schotarship, crealivity, poelic sensibililies, capacity for patient and
hard work and devotion for the Indian musical Lradition and above all
humility. Pandit Bhatkhande's contribution 10 Indian music is so great
that anyon¢ interested in Indian Classical music must read this book.

POPULAR BOOKS

PANDIT BHASKARBOA BAKHALE
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{1] Khansabeb alladiya Khan
[2] Pondit Vishnu Digambar Paluskar

(3] Professor Abdul Karim Khar

[4] Pandit Balkrishnabuwa Ichalkaranjikar

[5] Pandit VishnglNarayan Bhatkhande




CONTENTS OF THE BACK ISSUES OF -

- Reading Indian record labels - Part One - Gramophone and
Zonophone Records (Michael Kinnear)

— Surshree Smt.Kesarbai Kerkar - A Discography
{Suresh Chandvankar)

VOLUME 2 - APRIL 1991

— A short introduction to Discography (Bill Dean-Myatt)
- Letters to the Editor

— Reading Indian record labels — Part Two - Nicole Record
(Michael Kinnear)

Discography of Late Pandit Kumar Gandharva {(K.R.Tembe)

VOLUME 3 - JULY 1991

— ———— e e e e e — —— ——— e —

Peculiar Records (Suresh Chandvankar)

— Records of 0ld Marathi Bhavgeete (Prabhakar Datar)

Reading Indian record labels - Part Three - Beka Record
{(Michael Kinnear)

Canned Concerts (Prof.R.C.Mehta)

VOLUME 4 - OCTOBER 1991

Records of our national songs (Suresh Chandvankar)

Records of the music composers from the oblivion.
(S.Jayraman)

Records of classical music in film songs (Prabhakar Datar)
Reading Indian record labels-Part Four - Odeon Record and
Odeon (Michael Kinnear)

First annual report on SIRC activities — 1990/91

VOLUME 5 - JANUARY 1992

— Jugalbandi on records (K.R.Tembe)

- Records of Raga Marwa and Raga Shree (V.R.Joshi})

— Records of film songs of Madan Mohan {Pradeep Acharya)

— Khayal and Thumri gayaki of Late Miss Gauhar Jan of Calcutta
{Prof.S_.R.Mehta)

- Letters to the Editor

— The First Indian Disc Record Manufacturers (Michael Kinnear)

— Preserving the musical past of India through old Gramophone
Records (Suresh Chandvankar) )
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VOLUME 6 - APRIL 1992

— Records of Desh Bhakti Geete (S.Jayraman)

— Records of old Marathi Bhavgeete (S.A.Sukhtankar)

— Records of Classical music and Popular songs
(Prabhakar Datar)

- Records of Marathi Film Songs - 1930-1960
(Prabhakar Datar)

— Reading Indian record labels - Part Five - Pathe and
Pathephone (Michael Kinnear)

VOLUME 7 - JULY 1992

- Musical tribute to Late Pandit Kumar Gandharva through old
Gramophone Records (K.R.Tembe)
- Records of Late Master Deenanath Mangeshkar
{(Prabhakar Jathar and Ram Page)
— Records of Hindi film songs composed by O.P.Naiyyar
{Jayant Raleraskar) .
- "Mera Naam Jankibai of Allahabad’ (Prof.S.R.Mehta)
-~ Letters to the Editor
— W.S.Burke - The First Disc Record Artist of India
{Michael Kinnear)
— " English " Indian Gramophone Numbers
{Frank Andrews and Michael Kinnear)
— A Review of an audio cassette -
"Swaranjali -~ A Homage to the Maestro™ (Suresh Chandvankar)

VOLUME 8 - OCTOBER 1992

- Rare records of Asha Bhosle’s Marathi Songs (Sharad Dalvi)
- Rare Hindi Film songs by Lata Mangeshkar on video
{Prakash Joshi}
— Records of Late singer Mukesh (P.T.Shastri)
— Records of Bal Gandharva - Ek Smaran (Prabhakar Datar)
- Biographical note on Late Mr.K.L.Saigal
(Suresh Chandvankar)
— Discography of Late Mr.K.L.Saigal (Michael Kinnear)
- Second annual report on SIRC activities - 1991/92
{Suresh Chandvankar)

VOLUME $ - JANUARY 1993

— Moujuddin Khan - Notes on Biography and Discography
{Prof.S.R_.Mehta)

- Glenn Miller Army Air Force Band and his records
(E.F_Polic) .

— Discography of Late Miss Gauharijan of Calcutta
(Michael Kinnear)
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VOLUME 10 - APRIL 1993

— Hindi Film songs composed by C.Ramchandra on video
{Prakash Joshi)

— Records of old Marathi Bhavgeete (Prabhakar Datar)

— Records of unforgetable songs of forgotten composers
(Prakash Kamat)

- The Record Collector - Mr.Mallappa Ankalgi, Sclapur
{Jayant Raleraskar)

- Biographical Note on Bal Gandharva (Suresh Chandvankar)

— Discography of Bal Gandharva (Michael Kinnear)

— Stamps on Records (Adam Miller)

VOLUME 11 - JULY 1993

— Gani Galyatali Gani Manatali {(Moreshwar Patwardhan)

— Records of Multifaceted Ravi Shankar (K.R.Tembe)

— Records of Hindi Film Songs Composed by N.Dutta
{Pradeep Acharya)

- 'Surshree Smt.Kesrabai Kerkar’ (Prof.S.R.Mehta)

— Discography of Surshree Smt.Kesrabai Kerkar
{Michael Kinnear)

— Reading Indian Record Labels — ’ Sun Disc Record '’
(Michael Kinnear)

VOLUME 12 - OCTOBER 1993

- ’Ustad Faiyazkhan’ - A living legend in his life
time (Prof.S.R.Mehta)

- Music recording in digital format (Mr.Sunil Dutta)

- Letters to the editor

- The record collector — Mr.Philip Yampolsky

— Third annual report on SIRC activities - 1992/93
{Suresh Chandvankar)

VOLUME 13 - JANUARY 1994

— Galaxy of musicians (Dr.Prakash Joshi)

- Record details - ’Shakuntal to Kulvadhu’ (Prabhakar Datar)
- Discography of Moujuddin Khan (Michael Kinnear)

— Records wanted - Wants Lists

— Collector’s items

- Book Reviews / Announcements

VOLUME 14 - APRIL 1994

— Discography of Jankibai of Allahabad (Michael Kinnear)
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VOLUME 15 - JULY 1994

- Records of Mr.Sudheer Phadke — (Mr.K.R.Tembe)

— Records of the programme:’Gani Manatali / Galyatali’
{(Mr .Moreshwar Patwardhan and Mr.Prabhakar Datar)

— "Records of Mr.Datta Davjekar’ - (Mr.Prabhakar Datar)

— Khan Saheb Abdul Karim Khan:Life, Gayaki and records
: Lecture notes (Prof.S.R.Mehta)

- Collector’s Items (Mr.Suresh Chandvankar)

— An appeal for the information on ‘National Gramophone
Company’ (Mr.Michael S.Kinnear)

- Letters to the editor

VOLUME, 16 — OCTOBER 1994

- Reading Indian Record Labels - Part 7
‘Singer Record’ and ' James Opera Record’ (Michael Kinnear)
— In the Matter of Mahomed Hussain (Naginawale)
{Michael Kinnear)
- Lecture notes on Pandit Omkarmnath Thakur
{(Prof.S.R.Mehta)
- Fourth annual Report of SIRC (Suresh Chandvankar) -

VOLUME 17 - JANUARY 1995
— Lecture notes on Great Thumri Exponent - ‘Siddheshwari Devi’
(Prof .S_R._Mehta)
— "The Romance of Recording’-India-Articles I,II and III
(William C.Gaisberqg)
- Notes on the articles [I-III] - ‘The Romance of Recording’
(Michael Kinnear)

The Record News [TRN] also contains news and reports from
Bombay and from units at Solapur,Nanded.

Annual Membership ... Ra.200/-

Qverseas , ‘ ... Rs.600/-[US § 20]
Life Membership ... Rs.2000/-

Overseas ... Rs.6000/-[0S § 200]

{Annual term - July to June}

sd/-
[Suresh Chandvankar)
July 1395 Hon.Secretary
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