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FRCM THE EDITOR

The Record News (TRN) - 19 contains lecture notes on Ustad
Vilayat Hussein Khan by Prof.S.R.Mehta. This 1is most
appropriate when this year happens to be the birth centenary
year of Ustad Vilayat Hussein Khan and practically no one has
given any attention to it.

Also Mr.Michael S.Kinnear has given a discography of Vilayat
Hussein Khan and the discography of Ustad Allaudin Khan. This
issue also gives SIRC news items from Bombay and other units.

From this year we have revised our membership fees. This
revision was essential due to the hikes in the price of
papers,printing,postage etc. I hope that members will bear
with it and shall continue their help, support and guidance as
in the past.

SURESH CHANDVANEKAR

EDITOR
CONTENTS -
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PLEASE RENEW YOUR MEMBERSHIP.

PLEASE SEND YOUR VALUARBLE COMMENTS AND SUGGESTIONS ABOUT OQUR
JOURNAL — ‘THE RECORD NEWS’
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SIRC NEWS FROM BOMBAY

During Jan.9%5-June 95 following listening sessions were held -

1] On January 21 - Mr._Prabhakar Jathar presented the remaining
half of his programme on the records of Master Deenanath
Mangeshkar. Details of the records played are given in TRN-17.

2] On February 25 - Prof.S.R.Mehta delivered an illustrated
talk on the life,Gayaki and records of Bade Ghulam Ali Khan.
His lecture notes have been published in TRN-18.

3] On March 24 - Mr.Ram Page presented a programme on - ‘Music
of Late Vasant Desai’. Mr.Vikas Desai,nephew of Mr.Vasant
Desai also attended the programme and gave a long but
informative talk on the career of his dear uncle. Also
Mr.Somnath Parab who was closely associated with Mr.Vasant
Desai spoke on this occassion. About 200 persons attended this
programme. Details of the songs played are given elsewhere.

4] On April 9 - Mr.K.R.Tembe presented a programme - ‘Records
of Pandit Ravi Shankar’ on account of Panditji’s 75th
birthday. Details of this programme are given elsewhere.

5) On April 23 -~ Mr._Moreshwar Patwardhan and Mr.Prabbhakar
Datar presented a programme based on the old Marathi songs
from the gramophone records. This programme was arranged on
account of the publication of two books of Marathi songs
published by Sahitya ©Prasar Kendra, Bombay. Musician
Mr.Prabhakar Pandit was the chief guest for this programme.

6] On April 30 - Prof .S.R.Mehta delivered an illustrated talk
on the life,Gayaki and records of Vilayat Hussein Khan. His
lecture notes have been published in this issue. Mr.Yunus
Hussein (his son) and famous sitarist Mr.Shamim Ahmed also
attended this programme. Prof. Mehta reminded the audience
that this year happens to be the birth centenary of Vilayat
Hussein. Mr.K.Jaiswal of HMV was also present in the audience.
Mr. Chandvankar expressed the need to reissue Vilayat Hussein
Khan’s 78’s and also EP’s on this centenary occassion. He also
assured the help for this reissue work like e.g.supplying
copies of 78’s for transfer etc.

7] On May 21 - Mr.Pradeep Acharya presented the programme -
"Records of Majrooh Sultanpuri’. The famous lyricist
Mr.Majroohji (75) was present for this programme. He told many
interesting stories behind some of his compositions. Mr.Gopal
Sharma, famous announcer from radio ceylon compered the
programme. Mr.Chogle and the family members of Mr. Acharya
helped him a lot in making this programme successful.

8] On June 4 - A programme ’Records of Mr.J.L.Ranade’ was
presented in presence of Mr.Ranade (92). Some of his records
along with those of his contemporaries were played. He was
very much moved to see the gathering of over 150 music lovers
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who have come to listen to his songs on 78’38 which were cut
fifty years ago. His friends and colleagues Mr.Sudheer Phadke
(75) and Mr.V.G.alias Snehal Bhatkar (75) were present. They
told many interesting events from the past. Also Dr.Ashok
Ranade gave a very nice short talk on this occassion. This was
a memorable programme and was compered by Mr.Prabhakar Datar.
The details of the songs played are given in this issue.

9] On June 26 - Pandit Ram Narayan (Sdrxangi Maestro) was
invited. He had chosen some records of Indian Classical music
and also some in which he has played Sarangi as a solo or as
an accompanying instrument. He explained with illustrations
how we are forgetting our great musical heritage and culture
which is 8o great and appealed to the listeners to do
something about it. Be also explained how he became a sarangi
pPlayer and also spoke about the limitations and the future of
this wonderful instrument. Programme details are given in this
issue. This programme was attended by over 50 music lovers.

— Suresh Chandvankar, Bombay

Programme on ’Records of Pandit Ravi Shankar’
~ presented by Mr.K.R.Tembe and family members,Dombivli.

LI:S"' O1L RQLDYL(S Pla}q’_,cg
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[ WP 1442/ WPidd2-1 / wWovld Packfie 7 Ravi Shankar ok
tae Monterey  Inteanational Pop Feshival - Roga Bhimpalas

2. EALYP 1276 /ax 5E 2000 / H MV )/ Ravi shankavy va Concel-
— Raga Mivhra Mand.

3. PMAE 502/xPEIX P01/ Pavlophone -0desn / Raya - Bahav

4. EALP 1283 /2xTE 2003/ H MV /TIndias Maslee Mucsciay
Ravi Shankas- Mishva Piloo

5- WPS—-2144( /Wes- 21441/ Wovid facific ) Ravi Shankar is
New Yorlk - fﬂoq May wa

6. ASD 2341/ 2veq 333a-) / Oceon / Raga- khama

7 WH-21444) WPS-214g.0 ) Libenky | Ravi s hanlar i,
Son Fransico - Rapa Sindhi Bhaiyvi
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- WINNER OF

PROGRAMME ON SOME OF THE MASTER-PIECE OF FILM LYRICS OF RESPECTED
SHRI MAJROOH SULTANPURI

"DADASAHEB PHALKE AWARD"

1. WARRIS

2. BHAGAM BHAAG

3. TAXI STAND
4. JAAL SAAZ

5. KABHI ANDHERA
KABHI UJALA

6. AAKHRI DAAV

7. UNCHE LOOG

8. PULICE

9. GHAR SANSAR

10, MUSAFIRKHANA
\

11. SITAROSE AAGE

12.

13. ARDHANGIKI

14. YAADOKI BARAT

(B} sSide :
1. SARHAAD

2, RAMU DADA
3. ANDAAZ

4., FOOT PATH

TU NAHI AUR SAHI

Door Hote Na

Duniya Hai Bhagam
Bhaag

Aana Hai To Chale

Pyarka Jaha Ho

Bahako Jara Laharake

O Chand Muskaaya

Aajare Mere Pyarke

Chhup Ja Hamare
Dilme

Chhedo Dhun Matwalcki

Thodasa Dil Lagake

Dekh

Jara Ruk Jaa

Title song

Terakhat Leke Sanam,

Churaliya Hai Tumne
*********‘ﬁ****t***tt************************t**************************************

Aajare Lagena Mora

Jiya

Sunahai Jabse Mausam

Uthaye Ja Unko Sitam

Shamegamki Kasam

(with Sardar Jafri)

suraiya/malat

Kishore/Rafi

Asha/Rafi
Asha/Kishore

Asha/Mannadey

Lata/Mannadey

Lata/Mahendra
Kapoor

Hemant/Geeta
Dutt
Rafi/Asha &
Corus -
rRafi/shamshad
Bagum

Rafi

Mukesh

Lata

Rafi/Asha

Asha

Kamal Barot
Lata

Talat Mahamad

Sunday, 21/

Music Record
No.
Anil N 51097
Viswas
OP Nayyar N 516792
-
Chitragupt N 52620
N.Dutta N 53137
OF Nayyar Lp 5602
Madan Méhan N 52806
Chitragupt GE33585
Hemant N 52504
Kumar
Ravi N 52525
OP Nayyar N 51324
5D Burman N 74568
Ravi N 53357
Vasant N 53112
Desai
RD Burman LP

C.Ramchandra

Chitragupt
Naushad

Khaiyaam

N 53692
LP 4116

LP

5. FLAT NC.9 Gaa Diwanhe Zumke Mukesh {ysha Khanna N 53682
6. BATWARA ¥e Raat qe Phijaye Rafi/Asha & S. Madan N 53529
kL Corus
7. AARTI Aapne Yaad Dilaya Rafi/Asha Roshan LP 1185
8. MAAYA Sanam Tuchal Diya Rafi Salil Lp
Rasta Chaudhary
9. BAAT EK Na Tum Hame Jano Suman SD Burman EP 1104
Raatki Kalyanpur
10. DOSTI Janewalo Jara kafi Laxmikant LP 5311
Mudke Dekh Pyrelal
11, ISHARA Dil Bekararsa llai Rafi Kalyanji & EP 5056
Anandji
12, ZUMRU Koie Hamdam Na Raha Kishore Kumar Kishore EP 2301
Kumar
13. AKELI MAT O Jo Miltethe l.ata Mada
. n Moh
JAYIYE Kabhi 8 an EP 1057
14, SHAHJEHAN Jab Dilhi Tut Gaya KL Saigal Kaushad LP 1002

N 53387

——————

BOMBAY.

SONG PROGRAMME ORGANISED BY SHRI-P. ACHARYA, GIRGAUM,




India’s Master Musician — Pandit Ravi Shankar

[ —— —— e e e ————

Pandit Ravi Shankar was born in Varanasi on April 7th 1920. He
went to Europe at the age of nine as a part of famous company
of Indian dancers and musicians organised by his elder brother
Uday Shankar. Paris was the headquarters of this troupe. From
this place he toured at many places learning everything -
dancing, poetry,painting,playing instruments etc.

In 1935,U0stad Allaudin Khan - India’s foremost musician Jjoined
the Uday Shankar’s troupe. He observed young Ravi Shankar’s
activities very closely and was impressed by his talent.
However he was not happy with Ravi’s casual approach and
advised him to devote his entire life to music. Young Ravi
then decided to discipline himself and so devoted one year
with the master for studying vocal music and sitar. Panditji
returned to Maiher in India in 1938 for truly intensive and
thorough training which lasted for nearly six and half years.

BHis career as a musician began in 1944 and in 1949 he was
working with AIR (All India Radio),where he founded Indian
National Orchestra. He left AIR in 1957 and in the same year
he composed music for four films and won awards in
International festivals at Berlin,Venice and Cannes. Since
then Panditji has been an internationally acclaimed
personality.

Pandit Ravi Shankar - "India’s musical ambassador to the
world” - is one of the world’s virtuso instrumentalist. He is
also a walking storehouse of the artistic heritage of one of
the oldest culture. But more than that he is probably the most
gifted and imaginative master of improvisation that the
musical world has ever encountered.

To celebrate 75th birthday of Panditji - a programme based on
some of his live recordings available on the commercially
released gramophone records was arranged by Shri
K.R.Tembe,Dombivli on April 99,1995 at 17.00 hrs. at his
residence.

The programme commenced with raga Bhimpalasi played by
Panditji at the Monterey International Pop festival. This was
followed by Mishra Mand recorded in a concert at Royal Hall in
London on November 19,1961 at the University of California at
Los Angeles. A short gat in raga Bahar composed in Ek Taal was
plaved. Then a light melody in Mishra Piloo was played.

After a short break for fifteen minutes the programme was
resumed back - by the evening raga Marwa recorded in New York.
After raga Khamaj the listening session was concluded with
raga Sindbhi Bhairvi played at civic auditorium at San
Francisco. The programme was compered by Mr.Arun Tembe and
about 40 music lovers attended it.

- K.R.Tembe, 003 Ashoka Apartments,Dombivli (W) Dist.Thane.
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An announcement of the programme - ’'Records of Mr.J.L.Ranade’
as appeared in daily ’Maharashtra Times’ [June 2,1995]

SLETY OF INDIAN RECORD COLLECTORS

Mr.J.L.Ranade [seated at centre] with SIRC members.
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Details of the records played at the programme -
"Records of J.L.Ranade’ on Sunday June 4,1995.

Record company & catalogue number / Matrix number / Song Title /

Singer / Lyric / Raga

1] BMV N 5913 / OC 4294 / pPiyakar Dhar Dekho / Shankarrac Gaikwad
/ Raga Desh on Shehanai

2] COLUMBIA SP 23459 / Lesson in Raga Bhimpalas / Vlnayakrao
Patwardhan

3] HMV N 5275 / OMD 1134 / Aati Goad Goad Lalkari / J.L.Ranade /
S.A.Shukla / Bhimpalas

4] HMV N 5835 / OMH 3619 / Kalna Pare Mohe / J.L.Ranade / Puriya

5] THE TWIN FT 2491 / BX 254 / Mit Bhashini / Sau Heerabai
Barcdekar / From Marathi Drama — Patwardhan

61 HMV N 26567 / OMK 2543 / Balma Bahar Bai / J.L.Ranade / Gaud

Malhar
7] EMV N 15071 / OML 1486 / Keeti Bai Madhur Kalika Hi /
J.L_.Ranade / S_A.Shukla

8] HMV N 15616 / OMD 194 / Nahi Bolungi Main Tose / J.L.Ranade /
Shuddha Sarang
9] HMV N 5777 / OMC 1623 / Raisi Na Maro Pichakari / J.L.Ranade /
Thumbri
10] HMV N 5291 / OMF 7455 / Hi Raat Savat Bai / Mallikarjun
. Mansoor / H.P.Joshi,B.A. / Thumbri
11] HMV N 15071 / OML 1487 / Nabhi Hasali Chandrika /
J.L.Ranade / S.A.Shukla
12] COLUMBIA GE 8643 / CEI 60293 / Dole Tujhe Badami / Panditrao
Nagarkar / B.B.Borkar
13] HMV N 26567 / OMK 2544 / Baso Mere Nainan Men Nandlal (Bhajan)
/ J.L.Ranade
14] HMV N 15673 / OMD 1132 / Chamkan Lagi Bijali / J.L.Ranade /
15] REGAL RL 2185 / CEI 22471 / Aasha Pavasat Ga / Sudheer Phadke
/ N.B.Upadhye
16] HMV N 5751 / OMC 210 / Sainyya Hato Mose Na Bolo / J.L.Ranade
17] HMV N 15237 / OMH 8416 / Tun Lihavi Premgeete / J.L.Ranade
/ G.D.Madgulkar
18] EMV N 5227 / OMD 192 / Phulalya Kalya Premachya / J.L.Ranade
/ S.A.Shukla
191 BMV N 15202 / OML 3748 / Panya Nighali Sundari (Bhajan) /
V.G.Bhatkar / Shree Vishwambhar Prasadik Mandali,Mumbai.
20] EMV N 5099 / OC 6005 / Sur Sukh Khani Tu Vimala / J.L.Ranade
/ From — Vidya Haran Drama / Karnataki Kafi
21] HMV N 25029 / OML 4705 / Madhur Madhur Aati Goad Murali /
Manahar Barve / Late Sau. (Mrs) Manahar Barve
22] HMV N 26224 / OMD 4402 / Rat Nari Ho / J.L.Ranade /
Brindavani Sarang
23] ODECN SR 5002 / RS 1427 / Tun Nako Karu Ghai {(Marathi
Bhavgeet) / Bai Sundarabai / K.R.Vaidya of Nalasopara
24] HMV N 15062 / OML 1502 / Phar Nako Vaku / G.N.Joshi /
N.G.Deshpande
25] HMV P 13304 / 28-12323 / Yeri Mohe Jane / Prof.Narayanrao
Vyas / Adana ,
26] BMV N 5199 / OMH 3023 / Jadugiri Nayani Thor / J.L.Ranade
/ S.A.Shukla / Bhairvi
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Pist of the records played at the programme -
Records of vVasant Desaji’ - by Mr.Ram Page.
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From Left to Right -
Mr.Suresh Chandvankar,Pandit Ram Narayan
Mr.K.R.Merchant and Mrx.Narayan Mulani

Ram Narayan listening to his records at

Mr.Suresh Chandvankar’s house.

Young Ram Naravyan
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Note on Pandit Ram Narayan

Ram Narayan = born in 1927 at Udaypur in Rajasthan. At the age
of five years he developed fascination towards sarangi which
was brought in the house by a sage. Everyday Ram used to
handle it and would try to play it. Due to the increasing
obsession towards this instrument his father arranged for a
teacher rather unwillingly. This is because in those days this
instrument was played at ‘Kothas’ as an accompanying
instrument to the "Tawaif’s [Baiji’s] or the dancing girls. It
had no status and obviously his father thought that even after
mastering over the instrument what will his son do ? May be
end up playing on Kotha.

But the destiny was quite different. For several years he
learnt the instrument from Pandit Madhav Prasad [on the sleeve
of his 10" LP-’A Treasure from Solomon Mines’it is wrongly
mentioned that he learnt from Ustad Mehboobkhan:"as per
discussion with Panditji during this programme™] He also
learnt vocal form his elder brother but concentrated more on
the sarangi. As a child prodigy he began to give public
performances and soon became very popular. Some of his
admirers arranged for small scholarship and also offered him a
job of music teacher in a school at Jaipur. Young Ram Narayan
was about to get settled in this new job and he was quite
happy with the job and the renumeration. Around this time his
guru Pandit' Madhav Prasad visited him and this wvisit proved to
be an eye-opener to Ram Narayan. His guru wanted him to take
up sarangi as a mission.

After this visit young Ram left teacher’s job and began to
learn sarangi very seriously and with devotion. He joined AIR
{All India Radio] at Lahore as a staff artist where he learnt
from Ustad Abdul Wahid Ali Khan. After the partition he came
to AIR Delhi. He soon began to accompany great vocalist like
Pandit Omkarnath Thakur,Krishnarao Shankar Pandit who final}y
brought him in Bombay. Around 1950 he also began to play in
film songs and in the orcheatrations. He has worked with
several renowned musicians - to name a few

Anil Biswas,Naushad, C.Ramchandra,Madan Mohan,O.P.Naiyyar.

During the same period he also began to give solo performances
as he was not happy with the secondary position given to
sarangi player by the musicians. Soon he established himself
as an able soloist and became famous both nationally as well
as internationally.

Today Panditji is known all over the world in the field of
Indian Classical music. His name is associated with Sarangi
for ever and he has devoted his entire life to earn the due
status to his favourite instrument viz. SARANGI.

— Suresh Chandvankar
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Details of the programme and the records played at -
"Records of Sarangi played by Pandit Ram Narayan’

Record company & catalogue number / Matrix number / Song Title /
Singer / Lyric / Raga

In the begining Panditji gave a brief outline of the programme
and said that he is very much pleased with the small but
learned audience present for this listening session. (About 60
persons). He also recollected his old memories of the Girgaon
area where he used to accompany great vocalist of his times on
sarangi. These were the programmes in the Ganesh festival
and he used to run from one place to another through out the
ten days of celebrations.

He then narrated some incidences from his life - about his
early childhood,his introduction and long association with
sarangi etc. He then talked about his experiences as an
accompaning artist and solo artist. Finally he talked about
his concern towards the future of Indian Classical Music and
stressed the need to preserve and present it to next
generations. He said that even old gramophone records will do
a lot in this matter.

Then the records selected by him were played with his
comments and criticism.

1] EMV N 92619 / OJW 4196-1 (C.1950) / Raga Gunkali on Sarangi
by - Ram Narayan

* Panditji had approached Mr.G.N.Joshi of HMV for the records.

After the recording he had taken his friend Roshan (famocus

music director) for listening to the sample records. The

recordings were made without retake and in one sitting.

On that day Panditji had travelled from his residence at
Bhandup to HMV studio at Fort,Bombay by local train and with
his sarangi. In the train he was pickpocketed and lost his
Railway pass and small amount of money. He somehow managed to
avoid ticket checker and in such a rather disturbed mood he
recorded s8ix wonderful 78’s in C.1950. Panditji had these
records with him and used to play often. Later on these were
misplaced and could not be located. For quite some time he was
looking for these three 78’s and soon he learnt about the

Society and was very much pleased to see all the three records
in my collection.

This record of Gunkali is early morning raga creating a serene
and devotional atmosphere upon listening. Panditji explained
how a sarangi player is reciting the same tune in his mind and
playing his instrument. This was a devotional song for Shiva.
The audience enjoyed this record more after this explanation.

2] BMV P 10740 OJW 2305 Mora Re - Raga Bibhas
— sung by Surshree Smt.Kesarbai Kerkar
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* Panditji explained about this another morning melody and
explained how it creates an atmosphere of the devotion. On
this record famous sarangi player Majidkhan has accompanied
her but the sarangi can be just heard at the background and
doesn’t try to overshadow or compete with the vocalist.

3] HMV N 5049 / OE 2010 / Pranatapal Prabhu Tun Aasashi /
Marathi Bhajan in Raga Lalat / Prof.Narayanrao Vyas

* A three minute record was not a limitation to the artists in
those days. In fact many of them have accepted that as a
challenge and given wonderful recordings. They have given all
the essence of a raga in just three minutes.

4] ODEON MOCE 20008 (L.P.) / Classical Music of India (%972) /
side one track 2 - raga Lalat on Sarangi by Pandit Ram
Narayan. Taal Teentaal. Tabla by Shashi Bellare.

* This piece begins with Ram Narayanji himself singing a small
piece in Punjabi (Gurumukhi) and in raga Lalat. He immediately
begins to play the same on his sarangi. This about ten minutes
piece is really wonderful.

After this piece Panditji explained how he entered in the film
line and began to play sarangi in the film songs and in the
orchestration for the songs. Although Panditji has worked with
several musicians and played sarangi in several songs,he chose
only four songs from films for this programme.

He told many intresting incidences and his experiences about
the film line. Be also said that several tunes have been
entirely composed by him and sometimes with other musicians
like Late Pannalal Ghosh. Of course finally these have been
credited wholly to the music director of the film. He also
praised great singers lke Lata Mangeshkar,Manna Dey,Mohammad
Rafi and so on and said that they had a great knowledge and
urge towards Indian Classical Music.

5] HMV N 50379 / OJW 2336-IBTR / Ritu Aaye Ritu Jaye Sakhiri -
Raga Sarang and Malhar / Variety Production’s - Film Hamdard
(1953) / Sung by Manna Dey and Lata Mangeshkar. Lyric-Prem
Dhavan and Music by Anil Biiswas.

6] Tum Kya Jano Tumhari Yaadmen - sung by Lata Mangeshkare for
the film - ’Shinshinaki Bubla Boo’ (1952) Music - C.Ramchandra.

7] Raga Barwa - sung by Mohammad Bandi of Patna (1907) /
Vilmabit Khyal in Teentaal

* She was a contemporary to Gauharjan of Calcutta,Husnabai and

Agrewali Malka. In this song sarangi accompaniment can be

distinctly heard and is in quite different style.

8] COLUMBIA GE 1013 / CEI 7362-1 / Jhanjhariya Jhanake / Raga
Deshkar by Pandit COmkarnath Thakur
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* Ram Narayanji had accompanied Omkarnathji in several
programmes both in India and abroad. He narrated some of the
incidences from the tour to Afganisthan where Pandit
Omkarnathji was invited by the king of Afganisthan. On the
Gurupoornima day Omkarnathji sang in a gurudwara in Gurubani.

9] Megaphone J.N.G.981 / Uthaye To Kahan Jaye (Gazal) / sung
by Miss Akhtaribai (Faizabadi) - Film Star.
Music by Pandit Bhishmadev Chatterjee.
* In this song both harmonium and sarangi can be clearly heard
the sarangi played (probably) by Ghulam Ali Khan.

Panditji said that sarangi being the accompaning instrument,
had a secondary importance both on Kothas and in a Mehafil. So
to earn dignity many expert sarangi players turned into the
successful vocalists. Prof. Abdul Karim Khan was also a
sarangi player in the begining.

10] BHMV ECSD 2585 (1980) ~ LP / Raga Kaushi Kanada / Vilambit
Drut and Tarana sung by Sunanda Patnaik. Tabla - Kanai
Dutt Sarangl accompaniment by — Mohd.Sagiruddin Khan

* In this beautiful record Sunanda Patnaik had sung a duet
with the sarangi although the record sleeve mentions sarangi
as an accompaning instrument.

* Panditji said that this is one of the ways of popularising
our music in west and in foreign countries. It may appeal

novel to your ears for some time but these gimmicks are always
short lived.

11] HMV N 54715 / OJE 22653 / Nagma O Sherki Saugat / sung by

Lata Mangeshkar for the film - Gazal (1964) Music - Madan
Mohan.

12] Yun Hasaratonke Daag / sung by Lata Mangeshkar for the
film - Adalat (1958) Music by Madan Mohan.

Pandit Ram Narayanji assured SIRC and the audience to come
again and participate in SIRC programmes in future. The
programme was concluded with the famous song in raga Bhairvi -

13] Do Hansonka Joda Bichhad Gayo Re / sung by Lata Mangeshkar
for the film Ganga Jamuna (1961) Music by Naushad

Details of Ram Narayan’s 78 rpm sarangi records -

1) BMV N 92514 OJW 2242-IBTR - Lalat
OJW 2243-1IBTR - Marwa
2] HMV N 92520 OJW 2255-IBTR - Pilu Thumri
OJW 2256-~1IBTR - Gujri Todi
3] HMV N 92619 OJW 4196-1 - Gunkali
OJW 4197-1 - Poorva Kalyan
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By § Ramachandrun in Bombay

IF MUSIC BE THE FOOD OF
Jove, play an. The sound of music
has enchanied millions all over
the world, but there are very [ew
aficienados of music.who actual-
ly take puns Lo give il the proper
stalus. They belong to the Sociery
_ ol Indian  Record  Calleclors:
whose members, wilh their pen-
cham for good music, collect
, mwsical records of which they ace
lomd. -

Every nonth around two
hundred people coine logether m
Bombay and listen 10 good music
or at least listen to lalks on the
subject [rom experts ar collectors.
The SIRC members arc Lrue
fanatics of music and collecti any-
thing 1hal they can Jay their hands
on. Suresh Chandyankar, the han-
orary secrelary of Lhe association,
is one such person. "Of course [
do not buy anything aud every-
thing, T hke Indian music and
especially Hinduslani classicaf.
Bul I have a wide range of collec-

tion, You oame the music and I

have it. My oldest records are
rom the year 1902." suys Suresh
who has a celiection el 5000
albums which includes audio cas-
sclies oo, :

“We are nol insislent oo peo-
ple having rpin recards along
because these days they have
stopiped Mowing inte the inagker.
There is some good wuosic today
wo and hence peopie having
audia casseties, compact discs,
compuler disks loo are ogr mem-
bers,” he says.

“We also do pol force any-
body with a huge collection to
becoine wur member. We invie
them (o one of the sessions that
take place and if they find it inter-
esting, lhey could become a
member. This will help the true
volarics of the wrade. We can
exchange (he casselles and
records il we have extra copics.
This will enable more pcople
share the joy of music,” leels
Chandvankar.

Bul indeced these colleciors
are fanatics of e music, and nol

all of them are rationad. They '

haunt Chor Bazaar every Friday
when the market is sel up and
spend hours there Lrying 10 locale
a good record. “It ik a greal place,
We cannol gel Lhe records from
the companies as they themselves
do nol have them anymore. This
is the last resort” he says. Bul the
uuest lo have more has turned
them into musical taestros ia the
hargain. One Mr ¥V A K Ranga
Raa who is 2 member ol the ass0-
cialioa  appnrentiy has  over
35000 records with him. “He
collecls  whatever he sees.
Records kecp pouring inlo hix
house (rom all parts of the world.
People know his ioelination
lowards music and keep piving
him whatever they can. He has

" now become the
inogl  sought after
man in  Madras.

- may have boughl Ihe

Peoplz have to (ake
appoinuments to meel
lum. Music direcrors
come and 1neet him
but only with an
appointment. He also
charges very heavi-
ly,” 3ays
Chandvankar.

» Ranga Rao . a
wriler, ilm aliciona-
do and music and
dance critic apparent-
ly has 36000 rpm
gramophane recards
apart from 5000 EP
and LP records and
1.000 audio casseties.

Al the monthly
get-lagethers of (he
collectors which
started off with a
mere 20 i 1990, now
there are more than
200 incmbers and (he
SIRC hos 60 mem-
bers abroad whe ntso
visil the countcy
occasionally. Earlier
Ihese things which
uscd 0 lake place at
Chandvankar's resi-
denee or any gther
mewber’s abode,
now lake placc in
huge halls which can
accommodale every-
body. "Therenre a lol
of nemories associ-
aled  with  these
tecords. For instance
the person (nay have [
acgnired the record
for some person or j

record at e insig-
tence ol a loved ome
and when the collec- §
tors speak on a select- §
od topic they tend to
get emotional,” exults
Chand vankar.

But how does a
record become rare? §
“When you want lo
listen to @& record aad
are unable to, it
becomes & rare
reeord.” says
Chandvankar matter-
of-facly. Rare how- }
cver i3 a relalve con-
cept as a record
which js rare for one
person may not be
for the other. The
most sought aller ane
those cul by amatcur
artises, those con-
laining, soogs from
films whese produc-
uon was shelved after the record
was cul, those containilg songs
that were rejected Tor the [linal
film and so forgolen, or thosé
with any cther ynre fealure.
Chandvankar has a rare speech of

Moranji Deaal's first spesch as the -
chiel minieter of Bombay, be also
has a disc whose jacket hag n
painting by Salvador Drali. To top
it, the jacket was signed. Apan
From this he has a lot of old songs

i’HE BOMBAY TRIBUNE, APRIL 16 - 22, 1935 6 .

which he considers as rare,

“I like Indian music apart
from which [ am also fond of
Jnpanesc music. The sound of
music is enchanting, but there
are very few hounds after it. We

For a band
of avid
record
collectors
in the city,
- music
means
everything

may have Increased from 20 1o
300 in five years but 1 see.a 3ul-
uration point now. We may nol
gel genuine colleclors now.
‘What we may get are only music
buffs,” says Chandvankar sadly.
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Discography

ALLAUDDIN KHAN

Ustad (Acharya) ALLAUDDIN KHAN - SAROD, VIOLIN, {SENIA Gharana]

B. ¢. 1862 at Shibpure (Tripura) now in Bangla Desh. D. 6 September 1972.

Studied witbh pumerous teachers including - Nanu Gopal for vocal music,
Pandit Nandlal for Tabla and Mridangam. Joined Habu Dutt Band and the
Maihar Band. Studied Violin with Mr. Lobo and Veena with Mohammad Wazir
Khan of Senia Gharana. Father of Ali Akbar Khan and father in law to Ravi
Shankar. Recipient of the President's Award in 1952, Padma Bhushan in
1958, and Padma Vibhushan in 1971. Recorded 78 rpm discs with the Maihar
Band for His Master's Voice and solo performances on Sarod and Violin for
Megaphone in the 1930's.
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JITS MASTER'S VOICE The Gramophone Company, Ltd., Calcutta
Recordings taken at LUCKNOW by ROBERT EDWARD BECKETT November 1924
* HIS MASTER'S VOILCE Sealdah pressings BLACK Label

Matrix Coupling T7Title

o o . o A~ o — A~ . " o o~ = —

BD2609 8-10177 MATHAR STATE STRING BAND

Majuma Sanja - Sitar Xhani - XHAMAJ (EXTAL) BAND
c/w 8-10180 LHMV P 6623 May 1925
BD2610 MAIBAR STATE STRING BAND

[Not Traced]

BD2611 8-10175 MAIHAR STATE STRING BAND

Majuma Sanja - KANHAIYA BAND

c/w 8-10176 .HMV P 6603 Apr 1925
BD2612 8-10176 MATHAR STATE STRING BAND

Majuma Sanja - SINDHURA BAND

c/w 8-10175 .HMV P 6603 Apr 1925
BD2613 8-~10178  MAIHAR STATE STRING BAND

Majuma Sanja - Hindustani Posta - (EKTAL) KAMOD BAND

c/w 8-10179 JHMV P 6663 Jun 1925
BD2614 8-10179 MAIHAR STATE STRING BAND

Majuma Sanja - Hindustani Posta - DADRA BAND

c/w 8-10178 LHMV P 6663 Jun 1925
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2 ALLAUDDIN KHAN - Discography

BD2615 8-

BD2616 8-

BL2263 8-

10180

10181

"

10196 =

MATHAR STATE STRING BAND

Majuma Sanja - KHAMAJ BAND
cfw 8-10177 JHMV P 6623 May 1925
MAIHAR STATE STRING BAND

(Maihar State String Band) - DARBARI KANADA BAND
c/w 8-10196[BL2263].HMV P 7676 Sep 1926
GRAMOPHONE CONCERT (* not by Maihar State String Band)

- - BAND
cfw 8-10181 JHMV P 7676 Sep 1926

————— e e EEE,E i e e e E E— E——_————— e ———— i — ———— —

OMF1331

JNG-192

MEGAPHONE Dum Dum pressing BLUE label
at DUM DUM studic - by FRANK ARTHUR FLOYD 1935
ALLAUDDIN KHAN - Sarod

Gat - LALIT SAROD
c/w [OMF-1336] .MEGAPHONE JNG 192 Jun 1935

OMF1332
OMF1333
OMF1334
OMF1335

OMF1336

OMF1337

OMF1343

OMF1344

OMF1345

OMF1346

JNG-334

JNG-192

JNG-334

JNG5120

JNG5120

JNG-193

JNG-193

ALLAUDDIN KHAN - Sarod

Gat - ZILA - Duni SAROD
cfw [OMF-1337] .MEGAPHONE JNG 334 Jul 1936
ALLAUDDIN KHAN - Sarod

Gat - ZILA - Bilambit SAROD
cfw [OMF-1331] .MEGAPHONE JNG 192 Jun 1935
ALLAUDDIN KHAN - Sarod

- PURIA DHANASHRI - Aara Chautal SAROD
cfw [OMF-1335] MEGAPHONE JNG 334 Jul 1936
ALLAUDDIN KHAN - Violin

Alap ~ TILAK KAMOD VIOLIN
c/w [OMF-1344] .MEGAPHONE JNG 5120 Aug 1937
ALLAUDDIN KHAN - Vielin

Gat - TILAK KAMOD VIOLIN
c/w [OMF-1343] MEGAPHONE NG 5120 Aug 1937
ALLAUDDIN KHAN - Violin

Gat - SINDHURA VIOLIN
c/w [OMF-1346] MEGAPHONE JNG 193 Jun 1935
ALLAUDDIN KHAN - Violin

Gat - BIHAG VIOLIN
cfw [OMF-1345] .MEGAFPHONE JNG 193 Jun 1935



[ MEGAPIIONE
i ¢ f




OMF1379 JNG-219

OMF1380 JNG-219

OMFL381 JNG-924

OMF1382 JNG-924

OMF1383 JNG-226

OMF1384 JNG-226

Discography -~ ALLAUDDIN KHAN 3

ALLAUDDIN KHAN - Sarod

Alap - BAGESHRI

c/w [OMF-1380] MEGAPHONE
ALLAUDDIN KHAN - Sarod
Madhjir - BAGESHRI

cf/w [OMF-1379] MEGAPHONE
ALLAUDDIN KHAN - Sarod

Gat - TILAK KAMOD

cfw [OMF-1382] MEGAPHONE
c/w [OMF-1382] MEGAPHONE
ALLAUDDIN KHAN - Sarod

Gat - BEHAG

cfw [OMF-1381] .MEGAPHONE
c/w [OMF-1381] MEGAPHONE
ALLAUDDIN KHAN - Viplin

Solo - KIRTON

c/w [OMF-1384] .MEGAPHONE
ALLAUDDIN KHAN - Violin

S0l¢e - KIRTON
c/w [OMF-1383]

JNG

JNG

JNG
JNG

JNG
JNG

JNG

219

219

924
6020

924
6020

226

MEGAPHONE JNG 226

SAROD
Dec 1935

SAROD
Dec 1935

SAR(D
Feb 1937
{Reissue)

SAROD
Feh 1937
(Reissue)

SAROD
Dec 1935

SAROD
Dec 1935

at DUM DUM studio

- by GEORGE CORRAN

OMC13286 JNG5801

OMC13287 JING5801
0Mc13288

NMC13289
(7

JNG5496

0MC13290 JING5496

0OMC13291
OMC13292

OMC13293 JNG5461

0MC13294 JING5S461

ALLAUDDIN KHAN - Violin
Gat - PRABHAKALI
cfw [OMC-13287]
ALLAUDDIN KHAN - Violin
Gat - BHAIRVI

cfw [OMC-13286] MEGAPHONE

+MEGAPHONE .

VIOLIN

VIOLIN

ALLAUDDIN KHAN - Sarod
Gat -~ BHAIRVI
c/w [OMC-13290]
ALLAUDDIN KHAN - Sarod
Gat - GARA

c/w [OMC-13287] MEGAPHONE

.MEGAPHONE .

ALLAUDDIN KHAN - Violin

Gat - KHAMACH

c/w [OMC-13294] MEGAPHONE
ALLAUDDIN KHAN - Violin

Gat - BHIMPALASHRI

c/w [OMC-13293] MEGAPHONE

JNG

VIOLIN

VIOLIN
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4 ALLAUDDIN KHAN - Discography

78 RPM - ISSUES NOT VERIFIED

JNG5874 ALLAUDDIN KHAN - Violin
[ YANTRA-SANGIT]
clw .MEGAPHONE
JNG5874 ALLAUDDIN XHAN - Violin

uuuuuuuuuuuuu

VIOLIN

VIOLIN

VIOLIN

VIOLIN

clw .MEGAPHONE
ING- ALLAUDDIN KHAN - Violin

Gat - MARU KHAMBAJ

/W veunnn .MEGAPHONE
ING- ALLAUDDIN KHAN - Violin

Gat - MALGUMJA

/W v .MEGAPHONE

REISSUES

e e e e e A e P A o o o o o R i o o o e e e

% CLASSICALS - Song and Instrumental.MEGAPHONE (LP) JNLX 1003
Allauddin Khan - SAROD, with acemt.

1. RAGA LALIY

2. RAGA JILA (Bilambit)

(Side Two - Tracks One, Two)

(Re-issue) :MEGAPHONE (CA) M-125
1.2, .MEGAPHONE (LP) JNLX 1008
1.2. :GATHANI (CA) C-4032
* USTAD ALLAUDDIN KHAN .MEGAPHONE (LP) JNLX 1008

Allauddin Xhan - SAROD, with accemt.

RAGA LALIT {1]
RAGA JILA (Bilambit) [2]
RAGA TILAK KAMOD - Gat

RAGA BEHAG

RAGA VAIRABI

RAGA GARA

(Side One - Matrix 2XJE 10065-711)
Allauddin Khan - VIOLIN, with accmt.

RAGA SINDHURA
RAGA BEHAG

RAGA MARU KHAMBAJ
RAGA MALGUMJA
KIRTAN

KIRTAN

(Side Two - Matrix 2XJE 10066-T1)

(Re-issue) : GATHANT (CA) C-4032
1.2. CLASSICALS (Anth) .MEGAPHONE (LP) JNLX 1003
1.2. CLASSICALS (Anth) :MEGAPHONE (CA) M-125

{ING
[ING
[ING
[JNG

[JNG
[JNG

[JNG
[ING

192]
192]
924]
924]

193]
193]

226]
226]

1981
1975



REGISTERED | - ' *TRADE MARK
ZXJE.10065 . - O - JNLX.1008

SIDEONE N

B
SARODE
i LALIT
. JILABILAMBIT
TILAK EAMODE = GAT
; BEHAG — .,
VAIRABL — .,
GARA —,, :

USTAD ALAUDDIN KHAN
(Padmeblusan) ..
e ‘- g
* Broddcasiing and
Made in India

,
- to, 1
- °r,,;?a a
e 1091\

Ustad Allauddin Khan




Discography - ALLAUDDIN KHAN 5

FROM - ALL INDIA RADIO - ARCHIVES
GREAT MASTER - GREAT MUSIC JHMV ECLP 2757 INDIA 1976
Acharya Allauddin Khan - SAROD, with accmt.

RAGA KAUSHI BHAIRAV - Alap, Gat (Vilambit and Drut TRITAL) [1]
RAGA HEM - Alap, Gat (Drut TRITAL) [2]

(Side One - Matrix 2XJW 1101-1, Side Two - Matrix 1102-1)

(By Permission - All India Radio)

(Re-1ss5ue) +HMV (CA) STC 04B 7348 INDIA 1988
1. RAGAMALA Volume 1. (Anth) MV PSLP 3001 INDIA 1988
1. RAGAMALA Volume 1. (Anth) +HMV (CA) STCS 7312 INDIA 1989
2. VINTAGE VIRTUO0SO'S (Anth) tEMV (CA) COB vV 7-12 INDIA 1991
ACHARYA ALLAUDDIN KHAN v (LP) PMLP 3168 INDIA

.HMV (Cassette)S1TC 04B 7709 INDIA
Acharya Allauddin Khan - SAROD

RAGA XOMAL RISHABH ASAVARI
RAGA DEVGIRI BILAWAL

(By permission - All India Radio)

'RAGA' (Original Sound Track Album) .APPLE SWAO 3384 USA 1971
(Ravi Shankar - Music, a f£ilm Produced and Directed by Howard Worth)
(includes)

BABA TEACHING

(A reunion with music guru - Ustad Allauddin Khan)

(S5ide One, Track Three)

(Side One - Matrix SWAQO-1-3384 (26)

= Original Motion Picture - also available on VHS Video

RAGAMALA - Volume 1. [A 12 LP Set] .HMV (LP) PSLP 3001 INDIA 1988
(Morning to Midnight Ragas) .HMV (Cassette)STCS 7312 INDIA 1988
(Morning to Midnight Ragas) .EMI (CD) PSLP 5126 UK 1989

Ustad Allauddin Khan - SAROD
RAGA KAUSI-BHAIRAV - Alap & Gat - TEENTAAL
(Side One - Matrix 2YJR 5009 (42-031]

(Source of recording) JHsV (LP) ECLP 2757 INDIA 1976



6 ALLAUDDIN KHAN - Discography

VINTAGE VIRTUNS'S (6 Cassette Pack) .HMV COB VV 7-12 1INDIA 1991
(Cassette - No. 1) (Side - 1) JHMV (Cassette)COB VV 7

Acharya Allauddin Khan - Sarod

RAGA BEM - Alap & Gat in (Drut TEENTAAL)

(Source of recording) JHMV (LP) ECLP 2757 INDIA 1976

CHAIRMAN'S CHOICE -~ Great Gharanas LHMV (Cassette)CMC882501/02 INDIA 1994
.EMI (DoubleCD)CMC182501/02 UK 1994

Allauddin Khan — SAROD, VIQOLIN, with accmt.

RAGA LALIT

RAGA BHAIRAVI
RAGA JILA

RAGA GARA

RAGA SINDHURA
RAGA MARI KHAMAJ
RAGA MALGUMJA
RAGA BEHAG
KIRTAN

(Side A, Tracks 2 - 10)

(Source of recordings) MEGAPHONE (LP)JNLX 1008 INDIA 1976

NOTE ON THE HMV - 'CHAIRMANS'S CHOICE' reissue of sides by Allauddin Khan

The Teissue of the Allauddin Khan recordings as presented in the ‘'Maihar’
volume of the 'Chairman's Choice' series - in parallel releases on (HMV)
Cassettes and (EMI) CD's is simply a reissue of the Megaphone LP - JNLX
1008 (and it's re-release on Gathani (Cassette) M-04028) - ! - less three
tracks.

It is a great disappointment that The Megaphone Company, Calcutta, - (the
owners of the 78rpm recordings of Allauddin Khan) and also The Gramophone
Company of India, Ltd., (who have presented these Tecordings - * Courtesy
of The Megaphone Company) - have not sought to Teissue some of the other
78rpm recordings on Megaphone of Allauddin Khan - of which there are more
than enough to fill at least one LF or Cassette and even a whole compact
disc (CD) - that still remain to be reissued in modern formats.



—————————— YOUNG INDIA --————----

Todeddk AN APPEAL dodededede

YOUNG INDTA

YOUNG INDIA

In THE RECORD NEWS, Volume 15 (JULY 1994) pages 30 through to 33 - SIRC
has made *¥%%¥%% AN APPEAL ¥*%%¥ for information about records produced and
manufactured by The National Gramophone Record Manufacturing Co., Ltd.,
Wadala, Bombay between 1934-35 and the mid-1950's.

Several members of SIRC and record collectors have a number of submissions
to that appeal - and we thank those respondents for their contributions.

In the light these further contributions of information, the data on
records produced and manufactured by the 'National' company has heen
significantly adyvanced.

HOWEVER, there is still a 1lot of information to be gathered, and we
estimate that data on some 10,000 {(Ten thousand) - matrix numbers needs to
be gathered.

Contributions of 1information on Hindustani, Gujarati and Marathi, have
been the most prominent - however, there are still several areas in which
the information has not been found.

If you have in your collection - any - BENGALI - PUNJABI - SINDHI - TAMIL
- TELUGU or URDU ~ records - identifying - the 'National' company as the
manufacturer - we would be most thankful if you could forward this
information - to The Secretary, SIRC, - and include if possible -~ Matrix
numbers along with record numbers and detail of the artist's and songs or
tunes of either Film or Basic repertoire - and photocoples of the disc
label.

The 'National' company was a 'Swadeshi' enterprise and deserves to be
better remembered than it has been - as there is virtually nothing of it's
very sizable ocutput now available on the market - including many rare and
collectable performances by a number of India’'s foremost artists.

PLEASE - come - forward with the information - and make your contribution
to this worthwhile cause, in which the aim is to be able to present a
complete and comprehensive discography of 'National' products and also
hopefully reissue some of the most important items to CD and Cassette -
for preservation.

Suresh Chandvankar, Michael Kinnear
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Date 85 Braithwaite House,
A Bunlhilé Row,
London,
bout all ECLY 8NQ
T England.
hose Phone: 0171 250 0682
20tn February 1985

English

S eventy-eights
compiled by EDDIE SHAW

Society of Indian Record Collectorsg,
207 Parashara, Tier HSG Colony,
Navynager, Colaba,

Bombay 400 005, India

Attention of Secretary, Mr.Sureh Chandvankar

We have come across your address in “The Historic Record” where you were
mentioned in connection with Michael Kinnerar's book, which I have subsequently
located in England is published by Sangam Books Ltd. in London, and 1 have now
obtained a copy. .

Ehclosed for you to review to your members 1s a8 copy of our dating guide
which due to postage will sell in India for £8 sterling.

What we would iike if you and your members could help us with some dates
for Indian records issued by UK companies which may have been either pressed
in England or at Dum Dum. Series like:-

Columbia 10" 36xxx; 10" DB 30xxx; 10" DB 50xxx; 12" DX 70xxx; 10" FB 40xxx; 10"
FB 60xxx; GE; GEM (for Malay) 10" LB 20xxx; 12" LX 2bxxx; 10" N;

Dacca 10" M 2xxx;

HMY t2" HT, 10 JOD; 12" M; 10" N; 10™ NB; 10" NE; 10" P 30xxx.

Hoping you will be able to help, we look forward to your letters,

Yours sincerely,

e —

Eddie & Elaine Shaw

Records Wanted

Mr.Geoff Burton,14,Gordon Road,EFaling London,W5 2AD,0.K. -
wants the following soundtrack LPs/EPs Pressed in India:

films with Marilyn Monroe,Elvis Presley,Cliff Richard.

Also wanted are - westerns,James Bond films,Gone With The
Wind, and Walt Disney film music on 78s. He would welcome
contacts who are willing to sell second-hand records or trade
them with UK,USA and continental records/CDs. Many rarities
available for trade. Telephone: (081) 997 5360




LETTERS TO THE EDITOR
From - Mr.Pushpendra Sinh Jadeja, 'Virpur House’
Near Moti Tanki,Rajkot - 360 001

bDate:May 6,1995

Dear Mr.Suresh,

Thanks for the Vol.15 & 16. Programmes by Mr.Ramchandra
Mohanty on Madhubala,by Nanded unit on A.R.Quereshi and the
one on Talat Mahmood and on Holi Geets were not at all upto
the mark. This is because all the songs played are available
and as such every member/listener attending these listening
sessions must be having these songs.

In such programmes SIRC members would like to listen to the
real RARE songs not available on microgroove-HMV records and
cassettes or on videos too. What Do you say ?
I am herewith sending an open offer and invitation to the
interested members for transfer/exchange etc.-

Some coloured pictures at the back of booklets -

Tilm "Kamna’ - not made and released starring Dev Anand and
Madhubala. / Film ’'Meenar’ was anncunced with Madhubala
{replaced by Bina Rai)

Nargis was also in ‘Aan’ besides Nimmi and Nadira. Meenakumari
in Amar. Dilip Kumar in ‘Kala Admi’ - not made. I can send
Xerox copies to you or to the interested members.

I"1ll end now. Do Reply.

Thanks,

Yours Sincerely,
sd/-
[Pushpendra Sinh Jadeja]

Thanks for your letter,comments and the offer to our members
and readers. While I agree that the collectors are always
looking out for something rare,unusual and unique items,our
listening sessions are quite different. In such sessions a
wide cross-section of the cocllectors and listeners are
present. The songs presented may appear to be common but even
these are rare for some of the listeners and for a casually
interested person. Most of them do not have their personal
collections and hence they attend such programmes er
listening to these songs. Also there is a great pleasure in
listening to the songs together in such gatherings .
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VILAYAT HUSSEIN KHAN (1895-1962) - A MUSICIAN’S MUSICIAN

Vilayat Hussein Khan - a well known vocalist and musicologist
was born in 1895 at Agra. He was the author of the book -
" Sangeetagnyon Xe Sansmaran ", - a history of musicians. His

father Nathankhan was a state musician of Mysore. He stayed in
Mysore with his father for few years and after the death of
his father in 1901 he lived in Jaipur with his great uncle

Muhammadbux Khan (Sonji I ) who had no children. Sonji adopted
him as his son.

Ancestory

1] It is said that Sujan Singh - a Rajput of Rajasthan was
follower of Vaishnav religion and was a well known vocalist of
" Nauharbani " style. Being converted to Islam,he made

pilgrimage to Mecca-Madina and became known as Haji Sujan
Khan. The brothers Sujan and Vichitrakhan were court musicians
to emperor Akbar (1556-1605) and were contemporaries of the
great vocalist Tansen. They settled in Agra at that time.

2]  Sarasranga (Dayamkhan) and Shyamranga (Kayamkhan)

Sarasranga and Shyamranga,descendents of Haji Sujan Khan were
well known Dhrupad and Dhamar singers. They were court
musicians to Maharaja Veer Bhadra Singh of Benaras who was
then living in Agra.

3] Ghagge Khudabux Khan (1800-1860) - Ghagge Khudabux Khan,the
founder of Agra Gharana was discouraged from training in wvocal
singing by elder persons in his family. This was because his
voice was considered unsuitable by them. Hence he left home
for Gwalior and became the disciple of Nathan Pirbux Khan who
trained him secretly,unknown even to his family - in an
underground room. He used to learn in the morning and practise
the whole day. This continued for several years and as a
result he became an excellent vocalist. He performed in far
and near places and became court musician to Sawal Ramsingh of
Jaipur. He liked rare ragas and had a full command in Khyal.
There are several stories about his amazing singing skills. He
composed many Khyals like "Kaise Sukh Sowe™ in Raga Bihag.
Among his disciples were Gulam Abbas Khan (son),Sher Khan
(Nephew) Alibuxkhan from Punjab and Pandit Shivdin, son of
Pandit Vishwanath Singh - Chief Minister of Jaipur.

4] Sher Khan (1787-1862) - Sherkhan a well known vocalist was
a close friend of Hassu and Huddukhan of Gwalior. He was a
court musician of Gwalior and Maharaja Jivajirao Sindhia liked
him very much. Once he had gone to Gwalior and stayed in a
Sarai or a Dharmasbala.[an inn] When Huddukhan learnt this he
immediately came to the Sarai riding on the elephant and took
Sherkhan with him at his residence and kept Sherkhan with him.
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He first came to Bombay in 1835 and began giving Talim to
disciples and finally settled down in Bombay. He stayed in
Bombay for thirty years and died in 1862 at Agra at the age of
75 years.

5] Natthan Khan (1840-1901) - His real name was Nisar Bussein
Khan and he was the only son of Sherkhan. His ancestors were
known for Nauhar Bani. He got his training in music from his
uncle Gulam Abbaskhan. In addition to his family elders he
also received talim from Ghasitkhan of Fatehpur and Khwaja Bux
of Delhi. He was s8inging in Vilambit laya and sometimes it was
difficult for tabla accompanist to maintain theka in that
laya. There was a speciality in his singing when he sang
Asthai,Antara and did minute work in Badhat,Boltaan and
layakari. Natthankhan had achieved mastery over layakari and
boltaans. He trained Bhaskarboa Bakhale and several members of
his family. His contemporaries were Alibuxkhan,Fatehali
Patialewale,Kudrat Ullah kbhan of Sikandarabad,Umraokhan of
Delhi,Nazirkhan of Jodhpur,Alladiyakhan,Mehboobkhan (Daraspiya)

of Atroli,Rahematkhan of Gwalior,and Enayatkhan of Saheswan.
In 1890 Maharaja of Mysore heard him in Bombay and was so much
impressed that he took NatthanKhan with him and appointed as a
state musicianof Mysore. One of his disciples in Bombay was
Bablibai of Goa alias Chanda Karwarkarin and received training
from him for about ten to twelve years. [Later on she cut
several gramophone 78’s on Ramagraph label and had announced
her name Bablibai in some of her records] Natthan khan died in
Mysore in 1901.

Vilayat Hussein Xhan himself has stated in his book -
"Sangeetagyonke Sansmaran’ that he got his talim from 42
Ustads out of which first two gave him Swar Gnyan,Tala Gnyan
and knowledge of several ragas and their renderings and they
removed the curtain of ignorance from his eyes.

[I] Ustad Karamat Hussein Khan Saheb - He was the successor of
state musicians of Delhi Gharana. He was in the services of
Jaipur State. He trained him in Swara and Tala. First he
trained him in RAalap in raga Bhairav and then he taught him
dhrupad in the same raga. Afterwards he taught him the RAalap
and Dhrupad in the ragas Todi,Asawari,Bhimpalas,Yaman
Kalyan, Bihag,Darbari,Malkauns etc. In addition to this he gave
him the knowledge of Jaunpuri,Multani,Sarang,Puria etc.

He started his performance before audience and when he was
8inging in Mehfil and started rendering Aalap all singersand
instrumentalists were pleased,praised him and blessed him.

At the age of one hundred years Karamat Hussein gave two
performances in Bombay. In one of the performances Vilayat
Hussein Khan sang six dhrupads in Raga Khat. Fortunately Batuk
Deewanji attended this performance.
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[II] Ustad Kallan Khan Saheb - He was also a state musician of
Jaipur state. Vilayat Hussein learnt Asthai and Antara from
him. He also received talim in Hori,Dhamar,Sargam and Upaj
from him. He was the younger grandfather of Vilayat Hussein
Khan. He was the court musician to Maharaja Madhosingh (1880-
1922) of Jaipur. He was mainly trained by his eldest brother
Gulam Abbas Khan and for sometime under Pandit
Bisambhardin - one of his father’s disciples. Be bad a unique
and melodious voice and 1is regarded as one of the
representative singers of Agra Gharana. He trained a number of
non-family members. In addition to Tasadaug Hussein
(son) ,Vilayat Hussein,Nanhekhan,Bashir Ahemad, Khadim Hussein
Khan and Anwar Hussein Khan (II) he trained Asad Ali Khan
(Veena, Jaipur),Ferdausi Bai,and Bibbo Bai (Jaipur),Nazir Khan
and Gafoor Khan (Moradabad). He died in 1925. '

[IIXI] Third guru of Vilayat Hussein was his middle grand
father Muhmad Bux (Sonji) who adopted him.He also taught bim
RAalap and Dhrupad. He also got the knowledge of Urdu,Hindi and
Persian from him.

[IV] Senior grandfather Gulam Abbas Khan also began his
training when he was eighty years old. He died at the age of
118 years.

[V] Ustad Faiyyaz Khan - He got mastery over popular ragas
like Jaijaivanti,Gara,Purvi,Lalit,Barwa etc.while accompaning
him in the performances. He also got good training in singing
before the audience while giving him the vocal accompaniment.

[VI] Mohmad Khan (1870-1922) - He studied under his father and
the family elders. He was a highly talented vocalist and was a
fine singer of Dhrupad Dhamar and Khyal.

[VIX] Abdulla Khan (1873-1922) - He was the elder brother of
Vilayat Hussein. He was also a court musician at Mysore state.

He left Mysore in 1901. He was also a composer and has
composed ’‘Aeri Aali Piya Bin’ in raga Yaman. He died in Agra.
Faiyyaz Khan used to appreciate him very much.

Among the other gurus Vilayat Hussein Khan learnt were -

1) Alladiyakhan 2) 2Abdul Karim Khan 3) Altaf Hussein Khan
(Khurja) 4) Pandit Vishwambhardin (Munsif:- in Jaipur state) 5)
Mustak Hussein 6) Mahmood Khan (Daraspiya) and 7) Putan Khan
(Maternal uncle)

Family respongibility and grace -

Soon after the death of his eldexr brother in 1922, the
responsibility of maintaining the family came on his shoulders

when he was about thirty years old. In order to help him and
his family Bhaskarbuwa Bakhale arranged a concert and
collected 1600 rupees. When this amount was offered to Vilayat
Hussein,he did not accept it. He said that his parents have
left great legacy of music with him and he has no difficulty
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in maintaining his family. He thanked Bhaskarbuwa Bakhale very
much and suggested him to give that amount in Lokmanya
Tilakji’s ‘Swarajya Fund’. Accordingly the amount was credited
to the fund.

Characteristics of Vilayat Hussein -

1) Be was a musician’s musician. In the right sense of the
term he was a musicologist. Large number of musicians used to
consult him on the intricacies of ths ’‘Aprachalit’ (Uncommon)
Ragas and he used to satisfy all of them.

2] His repertoire was so vast that he could recite any time a
number of Dhrupads,Dhamars, and Khyals. He also knew large
number of Bandishes and thumris. In short he was a ’Kothiwal
Gavaiyya’ - a title associated with any singer who knows more
than 3000 song texts.

3] He taught everything to his disciples without hesitation
and reservation. .

4] Be was unassuming and had a sober temperament. He was also
affectionate. When he was performing some people used to
appreciate him in his Laykari. In response he used to say that
his father was an expert in Laya and he is in search of Laya.

5] He was a composer of merit. He had good command over
Urdu,Persian, Hindi and Vraj-bhasha.

5] As a composer he has composed madhya laya cheejas in ragas
in which traditional composers had composed Vilambat cheejas
only e.g.Raisa Kanada,Kaushi Kanada, Kukubh Bilawal,Dhanashri
and so on.

5b] He has composed exact parallel cheej in Hindi from Marwari
cheejas - e.g. — ’‘Sakhi Mori’ in raga Pancham Sohoni from ’Ri
Thadi’ from Marwari in the same raga.

S5c] He had an extraordinary command over Urdu and Vraj-bbasha.
He was a disciple of Shayar Simab 2Akbarabadi and has composed
large number of gazals. He has composed in the pen name -
of ’'Pranpiya’.

5d] He has written and published a book ’Sangeetagno Ke
Sansmran’ .

Awards,titles,distinctions,and other activities—

1] Be was a musician of Mysore State during 1935-40. Maharaja of
Mysore honoured him with the title of ’Sangeetacharya’.

2] In 1932 Allahabad Sangeet Parishad conferred the title of
* Sangeeet Ratnakar’ on him.

3] In 1952 a programme was arranged at ‘Bharatiya Vidya
Bhavan’,Bombay to honour him. In this programme the
participants were - Surashree Smt.Kesarbaili Kerkar,Master
Krishna,Ali Akbar Khan,Moghubai Kurdikar-and Allrakha.

4] He began to give programmes to Bombay Broadcasting company
from 1928. Later on in 1930 this company was taken over by
the Government and was named as All India Radio (AIR). He was
also a member of the local advisory committee of AIR.
Initially he persuaded many musicians to give performances
on AIR. Later on when the system of audition test was enforced
he was the President of the movement opposing it.
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5] For last ten years he worked as a Sangeet Salhakar (Music
consultant) on All India Radio,Delhi.

Death-

He was moving in a taxi in Delhi and he died on road on 18th May
1962. He was 67 years old then.

Disciples -

He has given the names of thirty five disciples in his book -
"Sangeetagno Ke Sansmaran’. Some of the leading ones were -
Moghubai Kurdikar, Shreemati Narvekar, Indira Wadkar,Ram Marathe
Jagannathbuwa Purochit alias Gunidas, Saraswatibai Fatarfekar,
Menkabai Shirodkar, Sitaram Fatarfekar, Ramakant Ramnathkar,
Gajananrao Joshi,Batuk Deewanji,Khadim Hussein alias Sajan
Piya, Anwar Hussein,Latafat Hussein,Sharafat Hussein, and his

two sons Yusuf and Yunus Hussein alias Darpan Piya.

My Reminescences of Vilavat Hussein -

1] In 1955,he came to Ahmedabad. One morning he came to my
house with Yunus Hussein. He asked me whether I have his
record of Shivmat Bhairav. I said ’‘Yes.I do have. He asked me
to-play it. While 1listening to it he told Yunus - ’‘Beta Yunus
Asthai Aaisi gana chahiye’.

2] He had a great respect for Hindu festivals. In April 1956
he had come to Ahemadabad. It was a Ramnavmi. He was to be
recorded at All India Radio,Ahemadabad. We were all thinking
as to what he will sing ? To our surprise he sang
Rageshri, "Bayo Jit Raja Ramchandra Lanka Nagar". Afterwards in
Chhayanat he sang "Sugriva Ram Kripa Dhyani". That was the
kind of respect he had for Hindu religion. ‘Krishna’ was
always the theme in most of his compositions.

3] Once he was being recorded at AIR Bombay in which he was
singing Shahana Kanada. During the programme the professional
tabla player who was accompanying him in the studio increased
the laya of tabla deliberately. Khansaheb adjusted his singing
accordingly to the laya of the tabla. Later on he adviced the
tabla player not to do such mischief again with any other
singer. Ahemadjan Tirakhava had accompanied large number of
artists on tabla. He found only two artists among the veterans
who were experts in layakari - ’Layake Badshah’- viz.Vilayat
Hussein and Mushtak Hussein of Rampur.

4] Once 1in 1953 a programme of Vilayat Hussein was organised
at the bunglow of Devendraprasad Vasudevprasad - Maharaj of
Swaminarayan Sampradaya - in which he sang Raga Darbari for
two hours. In this raga he sang Dhrupad,Dhamar,Sadra,Bada
Khyal, Chhota Khyal, Tarana and Thumri. Similarly he sang Raga
Paraj for two hours,Sohoni for fifteen minutes,Bhairvi Hori
for about half an hour [Rang Dekhe Jiya Lalchayal)
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In 1956 he came once again and had a programme at Swaminarayan

Maharaj’s bunglow in which he sang Raga Yaman - Aalap and
madhyalaya cheej,Jhinjhoti Aalap and Dhamar. In Bhairvi he
sang the composition of Bishvambharnath of Jaipur - "Eri Tum

Jagat Ho". The last line of that cheej is "Vishwanath Jage®™.
Only two musicians from the country viz. Siddheshwari and
Vilayat Hussein knew the compositions of Bishvambharnath.

5] Once he sang on All India Radio,Bombay a cheej "Udat
Vandan" and the announcer announced it as Raga Hindol Pancham.
In my next meeting I asked him about it. He told me that it
was a Keertan of Kumbhandas and in Vaishanav Haveli it 1is
rendered in Vasant, just in the same way as he rendered it,but
it is type of Vasant which is called "Krishnamat Vasant"”

Bibliography-

1] "Sangeetagnyon Ke Sansmaran”-by Vilayat Hussein [in Hindi]
pages 98-135.
published by — Sangeet Natak Academy,New Delhi (1956)

2] "Sangeetkaro Na Sannidhyaman" - by Batuk Deewanji
pages 136-146. [In Gujrathi]

3] "Sangeetna Gharana and Sangeetna Sadhako™ - by Batuk
Deewaniji pages 15-17. [In Guijrathi]

4] -"Musicians of India - Past and Present” - By Amal Das

Sharma.pages 95-109. [In English] ISBN 81-85421-18-8
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Known gramophone discs of Vilayat Hussein Khan

Nt e e e e e e e e e . e . e B v R et o W e e e A . e, e e e e e e e e

ODEON 12" - Bageshree / Shivmat Bhairav
COLUMBIA 12" - Bilawal / Komal Rishabh Asavari

ODEON 10"

1] Bahar / Barwa 2] Sohoni / Hori 3] Purvi / Lankadahan Sarang

4] Bhimpalas / Gaud Sarang 5] Vrindavani Sarang / Deshkar

6] Vasant / Malkosh 7] Vasant / Malkosh 8] Todi / Malkauns
Tarana 9] Paraj / Bhupali 10] Ramkali / Chhayanat

COLUMBIA 10" - Sohini / Xhambavati

COLUMBIA 7" Extended Play (EP) 45 rpm records -

1] Dhanashri / Kukubh Bilawal
2] Pancham Sohini / Paraj

Studio recordings [All India Radio,Archieves]

Il Dhrupad - Aalap and Dhrupad in raga Jog

ITI} Dhamar - Aalap and Dhamar in - 1) Sindhura 2) Jhinjhoti
3) Malkauns 4) Jaijaywanti 5) Savni 6) Ramkali

ITI] Khayals [Ragas—-Thirty seven items] -

Kanada’ s-Darbari,Raiso,Gara,Kaushi, Bageshree,Kafi (two items)

Malhar’s — Gaud,Mirabai,Ramdasi.

Todi’s - Miyanki, Lachari,Husseini,Bahaduri.

Kalyvan’s - Yaman, Shuddha, Savni, Jait,Bihari, Hem

Nat’s - Shuddh, Savni,Chhaya. Gunkali’s - Chaiti, Shuddha.

Other ragas — Barwa,Deshkar,Malkauns, Sughrai,Jaijaivanti,Desh

Sohini, Tilak Kamod,Paraj Kalingda,Pancham Sohini,Kafi Hori

Jaunpuri (two recordings),Lankadahan Sarang.

Subbaddha Sangeet - All India Radio recordings [ About five
minutes duration each]

1] Gauri Shuddha 2] Lalita Gauri 3] Kapar Gauri 4] Chaita
Gauri 5] Chaita Gunkali 6] Jaita Shree 7] Kafi Kanada 8]
Deepak Kedar 9] Chandani Kedar 10] Jaldhar Kedar 11] Maluha
Kedar 12] Alhaiya Bilawal 13] Nat Bilawal 14] Hameer Bilawal
15] Sarparda Bilawal 16] Pancham 17)] Gaud Malhar 18] Thumri
19] Mirabaiki Malhar 20] Sunaerkali 21] Shuddha Sarang 22]
Bhimpalas Tarana 23] Shyam Kalyan Tarana 24] Tilak Kamod 25]
Vrindavani Sarang
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VILAYAT HUSSAIN XHAN

O = —— P . = o

ODEON 78 RPM

Recordings taken

Ke376 A-245038a

Ke370 A-245038b

Ke380 A-245071a

Ke383 A-245071b

Ke375 A-245083a

Ke385 A-245083b
Ke372 A-245096a
Ke377 A-245096b

A-245097a

A-2450970

Ke 374 A-245115a

Ke 378 A-245115b

The Cosmos Engineering Co.,(India) Ltd.,
A-245000 BLUE label
at BOMBAY by Mr. SCHKOLZIGER

VILAYET HUSSEIN KHAN

Saiyan Paro Nahin More - GAUD SARANG
c/w [Ke-370] .ODEON A 245038
VILAYAT HUSSEIN XHAN

Aajhun Aaye Shyam - BHIMPALAS

c/w [Ke-376] .ODEON A 245038
VILAYAT HUSSEIN KHAN

Shabad Sunaye Koyaliyan - VASANT

c/w [Ke-383] .ODEON A 245071
VILAYAT HUSSEIN KHAN

Payaliyan Baje - MALXAUNS

¢/w [Ke-380] .ODEON A 245071
‘VILAYAT HUSSAIN KHAN

Nanadiya Jagi - BHUP (BHUPALI)
¢/w {Ke-385] .ODEON A 245083
VILAYAT HUSSAIN KHAN

Marura Rajapi - PARAJ

c/w [Ke-375] . ODEON A 245083

VILAYAT HUSSAIN KHAN
Mathura Na Javo Mora Kan - PURVI - Trital
c/w [Xe-377] .ODEON A 245096
VILAYAT HUSSAIN KHAN
Aaj Aaunjan Diyo Radhika Nayanko

- LANKADAHAN - Jhaptal
c/w [Ke-372] .ODEON A 245096
VILAYAT HUSSAIN KHAN
Bhahvrare Phuli Ban Vellariyan - VASANT -
c/w .ODEON 4 245097
VILAYAT HUSSAIN KHAN
Sa Sundar Badan Ke - MALAKUNS - Jnaptal
clw .ODEON A 245097
VILAYAT HUSSAIN KHAN
Hun To Tore Karan Jagi - DESKAR
c/w [Ke-378] .ODEON A 245115
VILAYAT HUSSAIN XHAN
Sachi Karat Baki Kaun Lagare - BRINDAVANI
c/u [Ke-374] .ODEON A 245115

(HINDI]
Apr 1931

[HINDI]
Apr 1931

[HINDI]
Aug 1931

(HINDI)
Aug 1931

[HINDI]
Oct 1931

[HINDI]
Oct 1931

[HINDI]
Nov 1931

[HINDI]
Nov 1931

Trital [HINDI]
Nov 1931

[HINDI]
Nov 1931

[HINDI]
Dec 1931

[HINDI]
Dec 1931
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2 VILAYAT HUSSAIN KHAN - Discography

ODEON 78 RPM

Ruby Record Co. Bombay.

P o A v A - o o

Recordings taken

VILAYAT HUSSAIN KHAN

Mainda Dil Lagare - RAMKALI
c/w [s-796] .ODEON
VILAYAT HUSSAIN KHAN

Jhanan Jhanan Jhanananan - CHHAYANAT
c/w [s-792] .ODEON SA 3012

SA-3012

VILAYAT RUSSAIN KHAN

. Langar Ka Kariye Jin Maro - TODI

s-792 SA-3012
s-796 SA-3012
5—793‘ SA-303§
s-797 SA-3038
Rs795 8S-4005
Rs794 5$S8-4005

‘cf/w [s-797] .ODEON SA 3038

c/w [8-797-1T1) .COLUMBIA VE 5061

VILAYAT HUSSAIN KHAN

Ode Tarana - TARANA - MALKAUNS
c/w [s-793] .ODEON SA 3038

c/w [8-793-1T1] .COLUMBIA VE 5061

VILAYAT HUSSAIN KHAN

Tujhase Japak Pare - BILAVAL

c/w (Rs-794] .ODEON S8 4005

c/w [Rs-794~1T1] .COLUMBIA BEX 269

VILAYAT HUSSAIN KHAN

Ari Birahana Bichharana - ASAVARI

c¢/w [Rs-795] .ODEON SS 4005
c/w [R5-795-1T1] .COLUMBIA BEX 269

(HINDI)
Sep 1934

[HINDI]
Sep 1934

[HINDI]
Feb 1935
{Reissue]Jul 1554

(HINDI]
Feb 1935
[(Reissue]Jul 1954

[HINDI]
[12*] Apr 1935
[Reissue] c. 1948

[(HINDI]
[12"]  Apr 1935
[Reissue] c. 1948

e e e e e e e e e e e e e e e e o o o o o o o = =~ T —— — —— —_ - — — " — — ————

Recordings taken

s-961 SA-3052
8-963 SA-3052
§~962 SB-2334
8-960 SB-2334

VILAYAT HUSSAIN KHAN

Pyara Mainda Najar Nahin - SOHANI

c/w [8-963] .ODEON SA 3052
VILAYAT HUSSAIN KHAN

Kaun Jatansi Kholang - HORI

c/w [s-961] .ODEON SA 3052

VILAYAT HUSSAIN KHAN

Baje Mori Payaliya - BARWA
c/w [s-960] .ODEON

VILAYAT BUSSAIN KHAN

Hari Hari Ratima - BAHAR
e/w [s-962] .ODEON

SA 2334

SA 2334

e e e e o m  m m — ———

[HINDUSTANI]
Sep 1935

[HINDUSTANI ]
Sep 1935

(HINDI]
Jun 1938

[(HINDI]
Jun 1938



ODEON continued

Rs958 SR-5009

Rs959 SR-5009

Discography - VILAYAT HUSSAIN KHAN 3

VILAYAT HUSSAIN KHAN

Aaj Maujur Bhave - SHIVMAT - BHAIRAV
c/w [Rs-959] .ODEON SR 5009
VILAYAT HUSSAIN KHAN

Sakhi Man Lage - BAGESHRI

cfw [Rs-958] .ODEON SR 5009

[HINDI]
[12"] c. 1938
[HINDI]
[12"] c. 1938

COLUMBIA 78 EPM

_—— e e e e et e e — - ——————

8-793-1 VE-5061

s-797-1 VE-5061

Rs795 BEX-269

Rs794 BEX-269

VILAYAT HUSSAIN KHAN

Langar Ka Kariye - TARANA

cfw [5-793-1T1] .COLUMBIA VE 5061
VILAYAT HUSSAIN KHAN

Ram-Tara Nana - TARANA

c/w [s-797-1T1] .COLUMBIA VE 5061

VILAYAT HUSSAIN KHAN

Tujhase Japaka Pare - BILAVAL

cfw [Rs-794-1T1] .COLUMBIA BEX 269
VILAYAT HUSSAIN KHAN

Ari Birahana Bichharana - ASAWARI

c/w [Rs-795-1T1] .COLUMBIA BEX 269

[SB 3038]
Jul 1954

[SB 3038]
Jul 1954

[8s 4005]
[12"] c. 1948

[SS 4005]
[12"] c. 1948

Recordings taken

ceib4237 GE23178

cei54238 GE23178

VILAYAT HUSSAIN KHAN

Durve Durve Lata Lata - SOHONI

cfw [cei-54238-1] .COLUMBIA GE 23178
VILAYAT HUSSAIN KHAN

Karat Singar - KHAMBAVATI

c/w [cei-54237-1] .COLUMBIA GE 23178

[HINDUSTANI ]
Apr 1960

[HINDUSTANI]
Apr 1960
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4 VILAYAT HUSSAIN KHAN - Discography
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Discography - VILAYAT HUSSAIN KHAN 5

HIS MASTER'S VOICE 45 RPM (E.P.) The Gramophone Company of India.

e i e T e e A e e e S T T . e o e e .

JHMV 7EPE 1207 1961
VILAYAT HUSSAIN KHAN - Vocal, with accmt

Side One: Raga PARAJ - Chalo Mitwa Balam [HINDUSTANI-]

Side Two: Raga SOHONI PANCHAM - Sakhi Mori Preetam [HINDUSTANI]
. HMV 7EPE 1215 1962

VILAYAT HUSSAIN KHAN - Vocal, with accmt.
Side One: Raga KUKUBH BILAWAL - Tero Rang [HINDUSTANI]
‘Side Two: Raga DHANASHRI - Tero Dhyan Dharat [ HINDUSTANI ]

HIS MASTER'S VOICE (LP)

ECHOES OF GOLDEN VOICES . HMV PMLP 1405 LP 1986
. HMV STC 04B 7270 Cassette 1986
Includes: VILAYAT HUSSAIN EHAN - Vocal, with accmt.
Sakhi More Preetam — Raga SOHONI PANCHAM [HINDUSTANI]
(Side Two, Track Six) Matrix: 2XJE-16527

NOTE: The possibility that VILAYAT HUSSAIN KHAN had given some recordings
for other companies still remains, however, at this point the above
listing is all the known recordings that he made.

MICHAEL KINNEAR

Vilayat Husein. af "W fera g,
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BILL DEAN-MYATT
4, HEATHERCOURT GARDENS,
FOUR DAKS ESTATE,
SUTTON COLDFIELD B74 2ST,
ENGLAND.

I WOULD LIKE 10 MAKE CONTACI WITH COLLECTORS WHO WISH T0 EXCHANGE 78RPHM
RECORDS OF INDIAN INSTRUMENTAL MUSIC FOR EUROPEAN AND AMERICAN ONES.

I AM PARTICULARLY INTERESTED IN PRE-1940 MUSIC ON THE RARER LABELS (i.e.

BEKA, RAMAGRAPH, G & T, NICOLE, etc).

I ALSO COLLECT MUSIC FROM ALL ASIAN COUNTRIES, SO If YOU HAVE UNWANTED DISCS
FROM PAKISTAN, SRI LANKA; BURMA, THAILAND; UIRAN; 'AFHGANISTAN; Etc., THEN 1
WOULD BE MOST INTERESTED.

PLEASE WRITE AND TELL ME WHAT YOU HAVE FOR DISPOSAL AND WHAT YOU WANT 1IN
EXCHANGE (OR WHAT CASH PRICE YOU ARE ASKING). IF YOU WOULD LIKE ME YO PUT A
RECORDING DATE TO ANY EUROPEAN OR AMERICAN RECORDS THEN I WOULD BE HAPPY T0O
HEL? ANYONE. '
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SIRC NEWS FROM GOA

SIRC has now extended it’s activities to Goa with the able
leadership of Mr.Ram Page [originally from Mumbai - life
member of SIRC and senior record collector] who works with
Reserve Bank of India at Panaji. He has begun to organise
listening sessions with the help of friends and record
collectors and music lovers.

Mr.S.S.Chandvankar and Mr.Prabhakar Datar were invited to
present programmes in the last week of January 1995. These
programmes were held at Panaji and Parvari by Gomantak Marathi
Academy and Maharashtra Parichay Kendra respectively. Later on
couple of other programmes were presented by Mr.bDataxr at
different places in Goa. Newspaper reports of some of these
orogrammes are included in this issue.

were

In April - ’‘Records of Master Deenanath Mangeshkar’
based

played and in May a programme - ‘Music of “"asant Desai’
on the gramophone records was presented.

Contact address -~ Mr.Ram Page, Exchange Control Department

’ Sandeep’ Apartment, near Hotel Samrat
Dada Vaidya Marg,Panji Goa - 403 001
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CONTENTS OF THE BACK ISSUES OF -

" THE RECORD NEWS ™

— Reading Indian record labels - Part One - Gramophone and
Zonophone Records (Michael Kinnear)

— Surshree Smt.Kesarbai Kerkar - A Discography
(Suresh Chandvankar)

VOLUME 2 - APRIL 1991

- A short introduction to Discography (Bill Dean-Myatt)
— Letters to the Editor

- Reading Indian record labels - Part Two — Nicole Record
(Michael Kinnear)

— Discography of Late Pandit Kumar Gandharva (K.R.Tembe)

VOLUME 3 - JULY 1991

Peculiar Records (Suresh Chandvankar)
Records of 0ld Marathi Bhavgeete (Prabhakar Datar)

Reading Indian record labels - Part Three - Beka Record
(Michael Kinnear)

Canned Concerts (Prof.R.C.Mehta)

VOLUME 4 - OCTOBER 1991

— Records of our national songs (Suresh Chandvankar)

- Records of the music composers from the oblivion.
{S.Jayraman)

— Records of classical music in film songs (Prabhakar Datar)

- Reading Indian record labels-Part Four - Odeon Record and

Odecn (Michael Kinnear)

First annual report on SIRC activities - 1990/91

VOLUME 5 - JANUARY 1992

— Jugalbandi on records (K.R.Tembe)

— Records of Raga Marwa and Raga Shree (V.R.Joshi)

— Records of film songs of Madan Mohan (Pradeep Acharya)

- Khayal and Thumri gayaki of Late Miss Gauhar Jan of Calcutta
(Prof .S_R.Mehta)

— Letters to the Editor

— The First Indian Disc Record Manufacturers {(Michael Kinnear)

- Preserving the musical past of India through o©ld Gramophone
Records (Suresh Chandvankar)
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VOLUME 6 — APRIL 1992

— Records of Desh Bhakti Geete (S.Jayraman)

— Records of old Marathi Bhavgeete (S.A.Sukhtankar)

— Records of Classical music and Popular songs
{(Prabhakar Datar)

— Records of Marathi Film Songs - 1930-1960
{Prabhakar Datar)

- Reading Indian record labels - Part Five - Pathe and
Pathephone {(Michael Kinnear)

- Musical tribute to Late Pandit Kumar Gandharva through old
Gramophone Records (K.R.Tembe)

— Records of Late Master Deenanath Mangeshkar
({Prabhakar Jathar and Ram Page)

— Records of Hindi film songs composed by O.P.Naiyyar
{Javant Raleraskar)

- 'Mera Naam Jankibai of Allahabad’ (Prof.S.R.Mehta)

~ Letters to the Editor

- W.S.Burke — The First Disc Record Artist of India
{Michael Kinnear)

— " English ™ Indian Gramophone Numbers
(Frank Andrews and Michael Kinnear)

- A Review of an audio cassette -

"Swaranjali - A Homage to the Maestro™ (Suresh Chandvankar)

VOLUME 8 -~ OCTOBER 1992

- Rare records of Asha Bhosle’s Marathi Songs {Sharad Dalvi)
— Rare Hindi Film songs by Lata Mangeshkar on video
(Prakash Joshi)

— Records of Late singer Mukesh (P.T.Shastri)
— Records of Bal Gandharva - Ek Smaran {Prabhakar Datar)
- Biographical note on Late Mr.K.L.Saigal
{Suresh Chandvankar)
— Discography of Late Mr.K.L.Saigal {Michael Kinnear)
— Second annual report on SIRC activities - 1991/92
{Suresh Chandvankar)

VOLUME 9 - JANUARY 1993

- Moujuddin Khan - Notes on Biography and Discography
{(Prof.S.R.Mehta)

- Glenn Miller Army Air Force Band and his records
(E.F.Polic)

- Discography of Late Miss Gauharjan of Calcutta
{Michael Kinnear)
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VOLUME 10 - APRIL 1993

Hindi Film songs composed by C.Ramchandra on video

(Prakash Joshi)

— Records of old Marathi Bhavgeete (Prabhakar Datar)

— Records of unforgetable songs of forgotten composers
(Prakash Kamat)

— The Record Collector - Mr.Mallappa Ankalgi, Solapur
(Jayant Raleraskar)

- Biographical Note on Bal Gandharva (Suresh Chandvankar)

— Discography of Bal Gandharva (Michael Kinnear)

- Stamps on Records (Adam Miller)

VOLUME 11 - JULY 1993

— . . — —— Y . — —

- Gani Galyatali Gani Manatali (Moreshwar Patwardhan)

- Records of Multifaceted Ravi Shankar (K.R.Tembe)

— Records of Hindi Film Songs Composed by N.Dutta
(Pradeep Acharya)

— ’Surshree Smt.Kesrabai Kerkar’ (Prof.S.R.Mehta)

- Discography of Surshree Smt.Kesrabai Kerkar
(Michael Kinnear)

— Reading Indian Record Labels - ’ Sun Disc Record
(Michael Kinnear)

VOLUME 12 - OCTOBER 1993

- ’Ustad Faiyazkhan’ - A living legend in his life
time (Prof.S.R.Mehta)

- Music recording in digital format (Mr.Sunil Dutta)

~ Letters to the editor

— The record collector - Mr.Philip Yampolsky

- Third annual report on SIRC activities - 1992/93
{Suresh Chandvankar)

VOLUME 13 - JANUARY 1994

— Galaxy of musicians (Dr.Prakash Joshi)

— Record details - ‘Shakuntal to Kulvadhu’ (Prabhakar Datar)
- Discography of Moujuddin Khan (Michael Kinnear)

- Records wanted -~ Wants Lists

- Collector’s items

- Book Reviews / Announcements

VOLUME 14 - APRIL 1994

— Discography of Jankibai of Allahabad (Michael Kinnear)
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VOLUME 15 — JULY 1994

- Records of Mr.Sudheer Phadke - {(Mr.K.R.Tembe)

- Records of the programme:’Gani Manatali / Galyatali’
(Mr .Moreshwar Patwardhan and Mr.Prabhakar Datar)

- "Records of Mr.Datta Davjekar’ - (Mr.Prabhakar Datar)

- Khan Saheb Abdul Karim Khan:Life,Gayaki and records
: Lecture notes (Prof.S.R.Mehta)

— Collector’s Items {(Mr.Suresh Chandvankar)

— An appeal for the information on "National Gramophone
Company’ (Mr.Michael S.Kinnear)

- Letters to the editor

VOLUME 16 - OCTOBER 1994

- Reading Indian Record Labels - Part 7
*Singer Record’ and ’James Opera Record’ (Michael Kinnear)
= In the Matter of Mahomed Hussain (Naginawale)
{Michael Kinnear)
- Lecture notes on Pandit Omkarnath Thakur
(Prof .S_.R.Mehta)
— Fourth annual Report of SIRC (Suresh Chandvankar)

VOLUME 17 - JANUARY 1995

___________ —_——————————— —

- Lecture ndbtes on Great Thumri Exponent - ‘Siddheshwari Devi’
(Prof.S.R.Mehta)

- "The Romance of Recording’ —Indla—Artlcles I,IT and III
(William C.Gaisbergq)

— Notes on the articles [I-III] - ‘The Romance of Recording’
{Michael Kinnear)

VOLUME 18 - APRIL 1995

- Lecture notes on Ustad Bade Ghulam Ali Khan:Life,Gayaki and
records (Prof.S.R.Mehta)

- Notes on Late Mr.V.B.Alias Bapurao Pendharkar
{Suresh Chandvankar)

- Discography of Late Mr.V.B.Alias Bapurac Pendharkar
{Michael Kinnear)

- Letters to the Editor

— Collector’s Items (Mr.S.K.Chatterjee)

The Record News [TRN] also contains news and reports from
Bombay and from units at Solapur,Nanded Calcutta and Goa.
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